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NOT LOFTINESS BUT LOVELINESS 
In Bach’s day the organ was heard only in the church where it in fact was born, but modern 
humanity has enriched its tones and sometimes tries to humanize it and make it produce sweet 
music for human hearts, as does Margaret Bell Quinby in the E. J. Quinby home, Summit, N.J. 
Left to right are the Great, Swell, and Choir shutters. This is but a small corner of the 30x45 
Studio. 
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Moller points with pride to its Lynchburg in- 


stallations. In the brief space of 4 years, 
a custom-built 3-manual M6ller organ was in- 
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a total of four denominations. Meeting such 


extraordinary demands has made Moller an in- 


stitution in the field of organ manufacture. 


Write today for the name of 
the nearest Méller representa- 
tive. No obligation, of course. 
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getting the proper voltage for the proper 
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trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 
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Two companies, each having an 
organ manufacturing history of 
over a century in its own right, 
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combine give you 
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CHURCH OF JESUS CHRIST OF LATTER DAY SAINTS 
Wenctchee, Washington 


Specifications of the Organ 


GREAT ORGAN 
16’ Quintatoa (Prepared For) 
’ Gedeckt Pommer 
’ Spitzfléte 
’ Dolcan 
" Prestant 
Grave Mixture 
Fourniture 
SWELL ORGAN 
8’ Viola 
8’ Viola Celeste 
4 Dolcan 
’ Flute Harmonique 
2 wae Rohr Nasat 
2’ Octavin 
8’ Hautbois 
Tremulant 
POSITIV ORGAN (Prepared For) 
8’ Nason Flute 
4’ Koppel Flote 
2’ Lieblich Prinzipal 
1 3/5’ Terz 
1 1/3’ Larigot 
Zimbel 
PEDAL ORGAN 


19 Gedeckt Bass 


(Swell) 


>. 00 0 00 


(II Rks.) 
III Rks. (Prepared For) 


(IIT Rks.) 


16’ Quintaton (Great ) 
16’ Sanftbass 
8’ Spitzprinzipal 
4’ Choral Bass 
Rauschquinte (II Rks.) 
16’ Contre Hautbois (Prepared For) 
8’ Hautbois (Swell) 
{’ Hautbois (Swell) 


AEnlian- Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 


Music for the Easter Season 
EASTER MUSIC FROM LAST SEASON 
The following received unusually favorable reviews and are 
reported here again as being the ‘best of the lot; a beautiful 
flower fades in a week, but good music is equally good for 
decades. 

* AE—Ancient-ar.Willan—'"Rise crowned with light,” F, 
Sp, e, Concordia 18c, for every choir, real church music. 

* AE—Bach-ar.McKinney—"An Easter Alleluia,’ G, 5p, o, 
me, J.Fischer & Bro. 15c, for every church and choir in the 
land. 

* AE—Bach-ar.Buszin—'From death arose our Lord the 
Christ,” G, 3p, e, Concordia 16c, another grand one for every 
church, 

A6(J)E—Dr. Joseph W. Clokey—"‘Jesus lives,” F, 8p, me, 
Gray 18c, melodious, rhythmic, a good combination for adults 
and juniors. 

AE—Dr. Clarence Dickinson—“An Easter Litany,’ Gray, 
the final chorus from a cantata which should have been pub- 
lished separately and we hope is, for no Easter music can be 
finer. 

AS(J)E—William A. Goldsworthy—'‘First Easter Song,” 
Dm, 8p, me, Gray 18c, one of the really fine things for every 
competent choir. 

AE—Loyd Hutson—"Easter Alleluia,” B, 12p, 0, me, Gray 
20c, excellent for every good choir, has an organ accompani- 
ment as every respectable anthem should have. 

* AW3E—Llanfair-ar.Gehrke—"‘Christ the Lord is risen to- 
day,” G, 1p, pu, Concordia 5c, real Easter joy for every choir 
in the land, but use men’s voices also if you have, as you 
should, a sense of the beautiful in music. 

ASE—Marion Ohlson—"‘Christ is risen,” F, 7p, e, J.Fischer 
& Bro. 18c, truly a great piece of Easter music if an organ 
accompaniment is added as it should be in parts of it. 

AE—Charles L. Talmadge—“Carol for Easter,” Bf, 3p, 
pu, me, Canyon 22c, tuneful, rhythmic, appealing, for the 
humbler churches. 

AE—David H. Williams—''Christ the Lord is risen today,” 
A, 6p, me, Gray 18c, mighty few Easter anthems better than 
this one. 

* 

* ASP—Ancient-ar.Andersen—"'Lift up your heads,” C, 7p, 
ssatb, e, Augsburg 20c, G.Weissel text, opens with an old 
favorite tune in unison which will at once make every church- 
man like it; the accompaniment helps here & there by having 
something of its own to add; good for every church in the 
land. 

AL—Bach—"Chorales from the St. John Passion,” 7p, 11 
numbers, pu, e, Gray 18c; none of these matches the beauty 
of the ‘St. Matthew” chorales, but all are reverent, churchly, 
and fine for Lent; it is to be hoped modern organists know 
enough not to put an interminable hold on the last note of 
every phrase unless they, like Bach, have an enormous con- 
gregation that really sings such things. 

AP-——Dr. T. Frederick H. Candlyn—“Palm Sunday Pro- 
cession,” C, 7p, e, Concordia 22c, H.H.Milman text, opens 
with a grand unison which will capture every congregation ; 
it’s written by a master of church music who wants it allegro, 
throws in a little unaccompanied phrase here & there and 
brings his voices in, after the short or lengthy organ inter- 
ludes, without the painful pause the average anthem-writer 
falls into. It’s strong and for fine choirs, though within 


easy reach of all. Even if you don’t want to sing it, if you're 
a composer you should buy a copy and study how Dr. Candlyn 
eliminates those painful pauses when voices resume after 
a measure or two of rest. 

AM3E—G. Winston Cassler—‘Sing we now,” G, 5p, u, 
me, Augsburg 18c, text by Composer, contrapuntal style, only 
for thoroughly competent choirs; it doesn’t aim to please a 
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A new Good Friday Service ... used copies of “GUIDEPOSTS FOR THE 
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GOD'S OWN SACRIFICE COMPLETE 


" ’- ” 
SPECIAL dude ge ge arene CHURCH MUSICIAN” to supply student de- 
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congregation but rather put across the jubilation of the 
Easter idea. 

AOJE—Dr. Joseph W. Clokey— Builders,” 15p, e, Gray 
50c, ‘an Easter service or pageant for children” to be done by 
children, with a page of suggestions as to staging and all that; 
accompaniment is kept simple, always following the melody as 
sung by the children; quite varied and lengthy, with respon- 
sive speaking parts between leader and congregation—and the 
congregation is composed of children, for it’s a completely 
children’s presentation. 

AE—W. Glen Darst—"'Christ the Lord is risen today,” C, 
7p, e, Gray 20c, C.Wesley text, opens with a sedate but good 
unison, and again the manner of a composer in bringing his 
voices back after a measure or two of rest is exactly right and 
gives vitality; here we need experiment to determine where to 
use the accompaniment and where to drop it. This is good 
but Mr. Darst has done many better ones. 

ASE—Bartholomaeus Gesius—"'The strife is o'er,” C, 6p, 
pu, me, Presser 18c, ssatb, ancient text; this is in Presser’s 
series of ancient choral music; Gesius was born in 1555; Karl- 
heinz & Irene Funk did the editing. 

AP—William A. Goldsworthy—‘‘Rejoice greatly daughter 
of Zion,” E, 5p, md, J. Fischer & Bro. 20c, from the cantata 
“Vision in the Wilderness,” Bible text, with the music in- 
terest divided between voice lines and accompaniment; this 
one won't be too easy, for Mr. Goldsworthy was completely 
buried in his inspirations for the cantata and was developing 
his music with no thought of anything but the message to be 
conveyed and the spirit in which it should be clothed. If 
you're a good organist with a competent choir of paid voices, 
and not too many of them so that clarity and directness are 
not lost, you should by all means get a copy of this for your 
own decision. 

AG—William A. Goldsworthy—'‘‘The Reproaches of Jesus,” 
Fsm, 5p, me, J. Fischer & Bro. 20c, also Bible text and from 
the “Vision,” this one dealing with moods rather than the 
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words of Christ on the cross, and here Mr. Goldsworthy 
captured something probably not available in any other music 
setting for that atrocity of murder committed by the church 
leaders on Good Friday. Possibly many organists feel as the 
reviewer does, that all available Good Friday settings totally 
miss the point because they stumble over the words and can’t 
feel the event at all. This setting, if adequately done, will 
make the churchmen feel what happened; if you can’t make 
your choir get their words across, by all means print them 
in the calendar even if you have to pay for it yourself. 

AE—Richard F. T. Gore—'The sun shall no more go 
down,” 8p, md, J. Fischer & Bro. 25c, Bible text, an unusual 
anthem in every way, no measured music but rhythms only to 
fit the words, harmonies generally ignored as useless but some- 
times used grandly to put over a special effect; this anthem 
is not for timid organists or music-hungry congregations, but 
for people who go to church expecting to pay their tributes 
there and at the same time get a message into their consciences 
fit for men to receive. Religion with strength. No soothing- 
syrup. If you're interested, buy a copy and study it a lot 
longer time than is allowed your Reviewer here; I'd say live 
with it a week before trying to decide. 

A3L—E. A. Hovdesven—‘‘Come With Me I am Love,” C, 
4p, e, sab, J. Fischer & Bro. 20c, G.J.Neumann text and most 
unusual as is also the music; its great appeal is the harmony, 
in conjunction with the prevailing melody, so that you some- 
times wonder why the two other voices are necessary, yet 
they are. This is an inspiration and Mr. Hovdesven lets it go 
wherever it wants to, yet its structure is neither simple nor 
feeble; it’s an intensely strong music utterance. Where to 
use it? That's a big problem; the ordinary service is too 
commonplace. It might be the wisest thing to build it into 
the right service first, and then talk your clergyman into 
the idea of building a mood for it and somewhat as a prayer 
read the full text without telling his congregation what he’s 
doing. Build that mood, follow that plan, and you'll have 
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something no churchman will easily forget. Lent and Good 
Friday threaten to become routine and therefore heartless; this 
will put the heart back in. 

AS—Will James—"‘Alleluia,” G, 6p, me, FitzSimons 18c, 
and the whole text is the one word Alleluia repeated one note 
to each syllable from start to finish. The score says unaccom- 
panied, which would be disastrous. Part unaccompanied of 
course but not all. Why not plan it for Easter morning, and 
then plan your interpretation to begin slowly ppp unaccom- 
panied and end fff with everything the organ has to pile on, 
the tempo quickened slowly but inexorably toward the end 
as the thing grows? They'd remember that one for a long 
time too and feel the resurrection a fact far more surely than 
any words or arguments could ever carry. 

A5(J) E—Lindeman-ar.Sateren—“Come ye faithful raise the 
strain,” D, Sp, pu, e, Augsburg 18c, ancient text, opens with 
a page of unimaginative unisons which deserve better treat- 
ment than the score suggests, then full chorus in harmony, 
then juniors in unison, and finally full chorus with juniors 
taking an obbligato. There is too little freedom in music, too 
little imagination ; here you can use a lot of both—if you really 
like music. 

AE—Douglas Major—‘‘Peal Out ye Bells,” D, 8p, md, 
Gray 20c, text by Composer ; the best thing is the title, for the 
music is not up to what we would expect of the Gray cata- 
logue. Writing notes doesn’t make music; why do so many 
people want to be composers when they really have no in- 
spirations, nor even sufficient technic for it? 

*AE—ar. Don Malin—“This day has triumphed God’s 
own Son,” Bf, 8p, me, Birchard 20c, ancient text, and here's 
one that sails along convincingly under its own power; drop 
the organ here and there so you can bring it back with a bang 
when the music really needs it. Note how the voices return 
after the interlude on p.3 without losing time, and note too 
how much you can do on this same page if you use your 
imagination. The score is nicely opened between parts for 
voices and for accompaniment; much can be done with it. 

AG6(J)E—Helen Jun Marth—"He is Risen on This Day,” 
C, 5p, e, Scholin 20c, a melodious rhythmic anthem with much 
appeal to both choir and congregation; for the many churches 
that do not want childish music for the sober morning service, 
there is much that can be done with this by using mature voices 
in innumerable ways instead of the children; but if they in- 
sist on having juniors in the choirs, here’s an anthem for you. 

ASE—Dr. H. Alexander Matthews—‘Come see the place,” 
12p, s, ssatb, Gray 22c, T.Kelly text, the Easter story told 
in familiar words and some of the best music Dr. Matthews 
has written, telling climaxes, lots of variety, much interest 
in the accompaniment—and an accompaniment that is not 
exactly easy to play. So you'd better have a well-trained choir 
able to stand without crutches. It’s a big-toned anthem for a 
morning service. 

AP—J. H. Ossewaarde—'‘‘Hosanna to the Son of David,” 
G, 3p, pu, md, Gray 16c, text is the Episcopal antiphon for 
Palm Sunday and the music is completely Gregorian in flavor ; 
preferably without accompaniment the score says, and since the 
accompaniment provided merely copies the voices you'll prob- 
ably take it unaccompanied—but what a pity to sacrifice what 
only the organ can give on the first two measures of the 
bottom staff on p.2. It’s a fine anthem but not for average 
choirs. 

ASE-—Robert B. Reed—'‘My Lord is Risen,” F, 5p, b, e, 
J. Fischer & Bro. 20c, text by Composer, and both text and 
music are superb, both savoring of the Negro spiritual but not 
exaggerated ; it would be a pity if anyone over-interpreted such 
genuine and appealing words and music, but some of them 
will do it as sure as they're alive. We're rapidly losing our 
sense of the honesty of simplicity; nothing is of any account 
unless we fuss & fume over it like a doting mother. This 
music will sing itself if we only let it. Text begins with 
Friday noon, ends with the stone rolled away. Some humming 
by chorus against the baritone obbligato. Baritone range is 
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grand, no yelling necessary; chorus sopranos go to F only 
once, and even then they're humming. It takes a real com- 
poser to thus stay within bounds of respectability. This one 
is grand for every choir in the land. 

AME—J. Stanley Sheppard—"'He is risen,’ D, 5p, u, md, 
Birchard 18c, C.F.Alexander text; after a few ff barber-shop 
chords as an introduction we get a unison Gregorian-like 
melody on Alleluia, and these two styles alternate through 
the whole anthem. 

AL—William J. Skeat—'Ye fair hills of Galilee,’ D, 5p, 
s, €, J. Fischer & Bro. 20c, E.R.Conder text, a simple hymn 
of genuine appeal which the Composer spoils by not knowing 
what to do about the monotonous rhythmic pattern he sets up 
and uses continuously ; in the latter part of the anthem he tries 
to gain relief by turning to what he thinks is counterpoint, 
women’s unison against men’s. A competent organist can 
easily correct both these faults by organ treatments to cover 
the whole-note dead-end street, and by discarding the music 
of the last two pages, switching the text over and repeating 
the loveliness a the first two pages. And the sincerity & 
beauty of this anthem make it abundantly worth this effort to 
cure it of its defects. 

AE—David H. Williams—“Come ye faithful raise the 
strain,” Bf, 7p, e, Gray 20c, ancient text, and once again this 
man does not undertake to write until he has a true inspiration 
for it and knows exactly what he wants to say. He gives 
variety between voices and accompaniment, not making both 
of them do all the work in every measure; and in these treat- 
ments he leaves the imaginative organist wide open to im- 
prove on the product, of course without changing the notes. 
On p.4 he tries a dangerous trick, too dangerous for any junior 
choir but safe enough with experienced mature — if 
their vocal tone is correctly engineered. Dollar to doughnuts 
the average organist will be afraid to make the most of the 
accompaniment’s mighty few notes at this point. On p.5 an 
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abrupt change from D as sung and played, to Bf to be played 
without benefit of modulation thank heaven. And at the end, 
two amens without organ, ff, the last chord of the second 
joined slap-bang by ff organ. Here’s a man who has music in 
his heart. 

AOG—David H. Williams—‘On the Passion of Christ,”’ 
30p, me, Gray 75c, performance 30 minutes, Bible text, be- 
gins with the Last Supper, ends on the cross. Mr. Williams 
opens with the dangerously ineffective use of consecutive fifths, 
when he has already proved so often he need not descend into 
ugliness; but everybody’s doing it, so he does too. A pity. 
Then there are recitatives, which everybody in the world has 
written since time began. A pity. Judas is a tenor, Jesus a 
baritone; another pity since such nonsense is not at all 
necessary no matter how historical and theatrical and ancient 
it is. When a man has music in his heart he doesn't need to 
borrow from the dead past. Possibly some organists will like 
this because they know it will impress the numskulls down in 
the pews, but it’s our notion Mr. Williams wrote this not be- 
cause his heart told him to but because some outside influence 
urged him to it. Who knows? Maybe this is not nearly so 
bad as this Reviewer thinks. 

AG—S. Drummond Wolff—"Jesus grant me this I pray,” 
Ef, 6p, e, Concordia 20c, H.W.Baker text; Concordia says 
for general use, we say for Good Friday because of the text. 
Melody is from “song 13” by Orlando Gibbons in 1623; 
since Concordia takes the church seriously we're presuming 
it was a church song, not secular. Voices and organ answering 
each other in alternate sentences; then women’s and men’s uni- 
sons with free accompaniment. A solemn churchly anthem 
for good churches. 

ASL—Martin Zeuner—"‘Jesus I will ponder now,” Bm, 6p, 
saatb, u, me, Presser 20c, written c.1600, somewhat in harmony 
effect though all voice-parts have about an equal amount of 
movement. 
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the Wurlitzer Reeds is utilized. Multiply 
this process many times, and you have 
the glorious ensemble of the fuil organ. 

Combining traditional organ advan- 
tages with the savings of this electronic 
age in a single instrument comes natu- 
rally to Wurlitzer. We have been serving 
organists for almost half a century. We 
hope you will let your nearest Wurlitzer 
dealer prove this to you soon. 
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“A Tribute to 
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The Rudolph Wurlitzer Co. 
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SINGLE BELLS - PEALS - CARILLONIC SETS 


Whether you prefer electronic bells or the mellow tones 
of genuine cathedral chimes, you will find the finest in 
either made by Maas. Listen—then compare—you will 
understand why more churches and institutions select 
Maas. 

Regardless of your need—a simple bell tone or a fine 
carillonic set—you’ll find the world’s greatest selection 
of bell and chime systems from our long line of fine 
| instruments. 

The more than 25,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 
bell instruments and accessories. 





MANS-ROWE?, 


Dept. 26, 3015 Casitas Ave. * Los Angeles 


CARILLONIC BELLS or CATHEDRAL CHIMES? 


... MAAS makes BOTH! 





SYMPHONIC CARILLON 


world’s finest electronic 
carillon... beautiful 
bell tones never before 
achieved, always sounds 
in tune. 


CATHEDRAL CHIMES 


unsurpassed in the tubu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification. 


THE VIBRACHIME 


Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
carillon, or both. The first 
self-contained, and the 
world’s largest selling 
electronic bell instrument. 
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CHRIST CHURCH CATHEDRAL, INDIANAPOLIS 
A Moller organ and splendid photographs secured by Ernest White from Kitchen-Schipp- 
Humphrey; stoplist was published in January so it could be easily compared with these 
photos. Notice the two Ventil stopknobs, a name which T.A.O. changed to the modern 
and universally understood Silencer—and everyone may quarrel with that decision to his 
heart’s content. 
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Tudor Period Church Music for Today 


By HERBERT STAVELY SAMMOND 


One of New York City’s famous chorus masters & organists 


As AN introduction or preface 
to a history of the Early Tudor Composers by Flood, W. H. 
Hadow says “No event in music history is more important 
than the discovery of our lost Tudor compositions.” 

There have been other instances of loss and neglect. Bach's 
“B-Minor Mass’ was performed for the first time ninety 
five years after it was written. Schubert’s posthumous works 
outnumber ten to one those published in his lifetime. But 
there has been no other case in which a people with a great 
musical position has allowed it to lapse entirely for three 
centuries,.and during this time has contentedly borne the 
reproach of unproductiveness. 

A generation ago the available amount of Tudor music was 
confined to a few slender volumes ill-edited and misunder- 
stood; now the number of compositions published exceeds 
a thousand. None of the Tudor music was printed in score; 
part books were easily mutilated or mislaid; the fashion of 
music underwent in the seventeenth century a series of rapid 
changes, the old polyphony became obsolete and by the be- 
ginning of the nineteenth century the speech of Byrd and 
Tallis was treated almost as a | language. The well-meant 
but misdirected efforts of the Musical Antiquarian Society 
only rendered obscure what was already unfamiliar; the church 
music shrank to a few anthems, the madrigals were forced 
into metrical systems for which they had never been intended, 
and the clavier pieces were laid aside with the harpsichord, 
in the dusty corners of the museum. 

Charles Villiers Stanford in his History of English Music 
says that about the middle of the sixteenth century, when the 
English seemed to have mastered the Flemish methods and 
even surpassed them, when the whole musical life of the 
nation was torn asunder by the Reformation, monasteries 
were dissolved, organs and part books destroyed, singers and 
players dismissed, and the service itself underwent radical 
changes. 

As with the rest of the nation, so with the musicians; 
some accepted the new regime heartily; others clung stoutly 
to the Roman church; others again put their conscience in 
their pockets and accepted sulkily whatever changes the new 
secular force brought into their religious life; and in 1559, 
as the electric eloquence of John Knox completed the Scot- 
tish Reformation, all Roman worship disappeared from the 
Lowlands of Scotland and all ecclesiastical music was for- 
bidden. 

To come down to our time, it is not too much to say that 
anyone who, thirty years ago (this was said by Hadow in 
1925) had estimated our Tudor composers at their true value, 
would have been received with incredulity and probably 
ridicule. 

The discovery of the lost treasure was effected by a group 
of devoted scholars—Squire, Fuller, Maitland (not Rollo), 
Arkwright, Collins, and a committee of experts employed 


on the great Carnegie edition. Of their labors such volumes 
have already appeared as the Fitzwilliam Virginal Book, Dr. 
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This discussion was read to the 1934 convention of 
the now-deceased National Association of Organists 
and is presented here, for the first time so far as 
can be determined, to a nation-wide audience of 
professional church organists. 


Fellows’ edition of the madrigals, the “Masses” of William 
Byrd, who became a Catholic and later returned to Protest- 
antism, and others. 

One author divides the Tudor composers into two groups. 
He mentions as early Tudor composers Gilbert Banaster,. 
David Burton in the late fifteenth century and early sixteenth, 
Cornish who was master of the children at the Chapel Royal 
of King Henry-8. 

There is an interesting note concerning one of the early 
organists of Wells Cathedral which reads—'‘His praiseworthy 
organplaying, is more correct than W. Paley Baildoris’ 
reading.” 

To quote another historian, we are told that the founder 
of the Tudor dynasty was Henry-8, 1491 and 1547, to whom 
by one of his numerous wives (Anne Boleyn, whom he later 
beheaded) was born Elizabeth in 1533. 

It was during the reign of Elizabeth that the music of 
England, church and secular, reached a high order and it is 
here we meet with a later group—those masters of church 
music and madrigals, Tallis, Boyce, Byrd, Gibbons, Willbye,. 
Morley, Dawland, Farrant, Tye, Batten, and Blow, just to 
mention those best known and whose works are now avail- 
able. I do not mention that great master composer Purcell, 
as he came a little later. 

This period, spoken of as the ‘golden age of English 
music,” began during the reign of Henry-8 and lasted about 
eighty years, the Elizabethan or Tudor period being the central 
portion. Davy, commenting on Tye’s music said “Surely it is 
no light matter that England can boast of church music older 
than Palestrina’s or Lassus’ and yet so beautiful that thoughts 
of its antiquity need not interfere with our enjoyment of the 
unfading beauties.’’ 

With the publication of “The Triumphs of Oriana’ in 
1601, a collection of 25 madrigals by 23 composers, designed 
to celebrate the peerless qualities of Queen Elizabeth, music 
reached its highest point—a point indeed so high that it is 
questionable whether any more lofty exists. The peak where 
Palestrina sits enthroned may perhaps be allowed. Though 
even there, the Englishmen have some compensating altitudes 
in the way of vivid personality. 

But when two towering mountains exist in two widely 
separated lands, it is folly to attempt their measurement with 
the yardstick. Their geological formations differ. “At the 
foot of one are olives and vines, at the foot of the other 
elms and oaks. In the case of one it is calm and steely re- 
vealing everything and hiding nothing; in the other case, it 
is laden with a pearly floating mist that is forever drifting 
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to and fro, troubling our vision.” We are fortunate in this 
day to have easy access to many examples of those great com- 
posers, published in fine editions, carefully edited by such 
eminent scholars as Dr. Edmund Fellows, Dr. Terry, Dr. 
Statham, P. C. Buck, Ramsbotham, and others. 

Apropos of irresponsible editors’ maltreating some of the 
old music in their endeavor to make it, as they think, more 
acceptable to our more modern ears, there is a little verse 
which reads as follows: 

“May he be damned for evermore 

Who tampers with a printed score; 

Who writes more parts than what we've written. 
We tried to make our music clear 

For those who sing and those who hear, 

Not lost and muddled up and drowned 

In turgid pianistic sound. 

So kindly leave the work alone 

Or do it as we want it done.” 

In interpreting this music we are cautioned by those who 
have discovered its beauties. To quote one of them, “We 
must approach our task with the conviction that we are not 
handling some ancient thing whose interest centers mainly 
in its antiquity, but rather that this music, built on a lasting 
foundation, is as full of life today as in the hour of its birth, 
and must be handled as living music, full of beauty, express- 
ing emotions, joys and sorrows that we experience today, no 
less and no more than our ancestors did.” 

Ts cite the outstanding qualities of more than one or two 
of the many Tudor composers would be too lengthy here. 
Suffice it just to quote some interesting facts, again from 
Davy, about the two greatest—Tallis and Byrd. 

“Thomas Tallis, called the Father of English Cathedral 
Music, produced motets and masses almost worthy to be 
ranked with Palestrina’s and not to be thought of as one 
fettered by the regulations at the time of the Reformed wor- 
ship, as forcing himself to write a succession of solid heavy 
chords instead of contrapuntally. His 40-voiced motet for 
eight five-voiced choirs, ‘In spem alium non habui,’ pub- 
lished first by Dr. A. H. Mann in 1888, is spoken of as 
perhaps the noblest achievement of the English nation in 
church music.” 

He goes on to say, “Every earnest student should thoroughly 
examine this work, noting how the themes are fugued through 
the choirs, how the various sections of the great body are em- 
ployed antiphonally, how long-sustained harmonies are oc- 
casionally varied by a quickly changing succession of chords, 
and how imposing an effect is produced by the two rests for 
all the voices, especially the one before the last clause, when 
thirteen of the voices stop on the chord of C and, after a 
minim rest, all forty enter on the chord of A. Everything an 
unaccompanied choir can do is required in this masterpiece 
of polyphonic style.” 

William Byrd is spoken of by Davy as the greatest of the 
Elizabethan musicians. He says, ‘Though in church music 
surpassed by Tallis, as an executant by Bull, as a madrigalist 
by several, yet Byrd was so distinguished in all styles alike, 
that, on the whole, he is the central musical figure of the 
Elizabethan age, celebrated early, and living long; associated 
with Tallis and Gibbons; born in the early days of the Re- 
formation, and living through the culminating time of ec- 
clesiastical music to see the rise, culmination, and decay, and 
almost the death, of the English madrigal and the disuse of 
counterpoint in favor of dramatic expression.” 

In all these changes Byrd had a large share and still more 
in perfecting the instrumental forms. According to Word 
he was organist of Lincoln Cathedral in 1563. He died at 
the great age of eighty years and was spoken of as “A Father 
of Music.” 

Rubinstein in his historical recitals described Byrd as the 
inventor of artistic instrumental music, also said to have been 
the inventor of the variation form, ‘so far as one man is the 
inventor of an art.” Notably the ‘“Carman’s Whistle” and 
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“Jhon come kiss me now’ are spoken of as masterpieces. 
“The idea that a simple tune could be figurated and repeated 
in various forms, all woven into an organic artistic entirety, 
is the due of William Byrd.’ His best-known anthem, “Ne 
irascaris Domine’ sung as “Bow Thine ear,” for five voices 
is one of the most beautiful examples by this great composer. 

In analysing this type of music, in contrast to much of 
the church music we are familiar with, especially that of the 
Victorian period—Barnby, Dykes, Stainer, Sullivan, etc—we 
notice its irregular rhythm. Dr. Parry, in his Oxford History 
of Music says that “the essential principle of this devotional 
choral music was the polyphonic texture, which maintained 
the expressive individuality of the separate voice parts out of 
which the mass of the harmony was compounded, The 
methods of procedure had been evolved by adding melodious 
voice parts to a previously assumed melody, the Canto Fermo, 
and served as the foundation and inner thread of the com- 
position.” 

The result of this method of writing was to obliterate the 
effect of rhythm and metric organization altogether. The 
separate voice parts had rhythmic qualities of their own but 
they were purposely put together in such a way as to counter- 
act any obvious effect of rhythm running simultaneously 
through all the parts; and composers sought to make the tex- 
ture rich and interesting by causing the accents to occur at 
different moments in different parts. 

By this means they maintained the effect of independence 
in the individual voice parts, and produced at the same time 
the musical equivalent of the subjective attitude of the human 
creature in devotion, in which the powers of expression which 
belong to the body are as far as possible excluded. In other 
words, the music represents the physical inactivity of a con- 
gregation in the act of Christian worship, wherein—unlike 
some pagan religious ceremonies—muscular mainfestations 
are excluded, and everything is confined to the activities of 
the inner man. 

This is the ultimate meaning of the exclusion of rhythm 
from old church music. To the old composers, rhythm evi- 
dently represented physical action, the attribute of the perish- 
able body, and was therefore essentially secular, Another 
writer commenting on madrigals—and this also relates to the 
church music of the same period—has said “the natural ac- 
cent of the words when well spoken must be the principal 
guide.” Bars were added as a concession to modern practice. 
None existed in the old original editions of madrigals or 
church music. The presence of bars must not be allowed to 
compromise the freedom of accent and phrasing intended 
by the composer. 

If all the interesting material in each of five or six voice 
parts is simultaneously given prominence, the listener in- 
evitably becomes confused, not knowing what to select. It 
is therefore necessary for a conductor to study the music 
from this point of view and decide what phrases should be 
made prominent while others are lightened, so that the tex- 
ture as a whole may thus be rendered loose and flexible. 

The effect of this was almost to exclude rhythm from the 
best music outside the church and so many of the madrigals 
were patterned after—and became just as serious in style as— 
church music. 

It is interesting to note that at this period of the fifteenth 
and sixteenth centuries, there was practically no such thing 
as music for solo voices, but only combinations of voices; 
and so later when solos were written, as for example those 
lovely melodies of the “Old Italian Anthology,”’ we notice 
that piano accompaniments were so choral in style that they, 
at least to my mind, are more effective when arranged and 
sung as a choral combination than as solos. 

Deems Taylor evidently felt this way, which caused him to 
arrange so many of these old Italian melodies, some for 
women’s voices and some mixed, published by J. Fischer & 
Bro. I felt the same way about one lovely one by Scarlatti, 
“Sento nel cor” which, after using it in solo form for teach- 














¢ POSITIV » eANTIPHONAL® 





a CHRIST CHURCH CATHEDRAL, INDIANAPOLIS 

ice The right jamb is another superlative photograph. “I know you like pictures of stopknobs that 
ey, show the printing, so here you are,” says Mr. White. The organ is the world’s most beautiful 
nd music instrument; even its stopknobs make a lovely picture. 
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ing, I yielded to the temptation and arranged it for women’s 
voices and used it in concerts a number of times. Again to 
quote Davy wherein he gives credit to all those who came 
after the Elizabethan period, “I cannot refrain from express- 
ing my regret that our cathedrals, colleges, and churches do 
so little in the way of performing the magnificent polyphonic 
anthems of the Elizabethan composers. Besides the special 
masterpieces which no choir can blamelessly neglect, each 
choir should cherish a reverent remembrance of its own past 
musicians,” and George Walter Fiske in a book called Re- 
covery of Worship says ““We should make use of the nineteen 
centuries of Christian liturgy and the music of the past.” 

It is a satisfaction to me and I trust to all organists to 
note that the music of the Tudor period is again being used 
wherever the choir equipment is suitable and capable of 
presenting it and is evidently considered by some of today’s 
composers of church music as representative of the best type 
of sacred—not secular—church music, for as the architecture 
of the church is getting away from the drawingroom and 
concert auditorium type of building, back to the more church- 
ly type, so the church is looking to the Tudor period for the 
best examples of strictly church music and also to Bach, 
Handel, Haydn, and other old masters, representing a later 
period, whose works ever old and ever new, and which 
throughout the changes in style affecting the so-called anthem 
form, have never lost their repute and popularity. 

Some of today’s church composers show a trend toward the 
more ecclesiastical style and their anthems have some char- 
acteristics of the Tudor period, for instance the lack of bar 
lines and irregular rhythm and they also have a flavor of the 
music of that period, rather than the sugary and sweetly 
sentimental style of many of our ‘a pocne anthems, written by 
some of our American composers for quartet choirs during the 
Victorian period, which have had such a vogue in many 
Protestant evangelical churches in the past forty or fifty years. 


MR. SAMMOND’S TUDOR LISTS 
Only a few hundred organists at most heard Mr. Sammond’s 
talk on Tudor church music, and could hardly have been 
expected to take notes for permanent reference; here his 
audience is increased to thousands and his words and recom- 
mendations are immediately available for decades to come. 
We give his Tudor lists in the order of his original, with 
such comments as seem likely to be useful to our readers. In 
preparing his address for publication it has not always been 
possible to define the beginning, ending, and authorship of 
the quotes ; but their truth, value, and usefulness are all on 
a high plane of excellence. Mr. Sammond’s scholarship on 
this subject is more than sufficient to make every statement 
valuable on no other authority than his own use of the words. 
For Four Voices and Average Choirs 
John REDFORD, 1491-1530(47?) 
Rejoice in the Lord alway 
John TAVERNER, 1495-1540 
Hear my prayer O Lord 
Christopher TYE, 1500-1572 
I will exalt Thee—'‘‘a masterly work; it will keep his memory 
green while English cathedral music lasts” 
Sing unto the Lord 
Praise ye the Lord ye children—‘‘first three pages canon be- 
tween soprano & tenor’ 
Thomas TALLIS, 1505-1585 
If ye love Me—‘‘note how melodious each voice is in itself 
and yet how it dovetails into the whole so beautifully” 
I heard a voice from heaven—“one of the most exquisite 
examples of contrapuntal writing” 
O God be merciful—“irregular rhythm in part” 
O Lord give Thy Holy Spirit—'‘very beautiful and devotional” 
Purge me O Lord—"'rhythm irregular” 
Richard FARRANT, d.1580 
Call to remembrance—“‘irregular rhythm” 
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Hide not Thy face—"irregular rhythm” 

Magnificat and Nunc dimittis—"‘not difficult, irregular rhythm, 
for divided choir or chorus and quartet, very effective” 
John FARRANT, of Salisbury 

Te Deum, Jubilate, Magnificat and Nunc dimittis—'‘service 
published as one; Ouseley wrongly attributed this to Richard 
Farrant” 

William MUNDY, d.1591? 

O Lord the Maker of all things 
Thomas WEELKES, 1576?-1623 

Let Thy merciful ears O Lord—“‘a 2-page anthem by the com- 
poser known for his beautiful madrigals” 

William BYRD, 1543-1623 

Ave verum corpus 
Thomas TOMKINS, 1572?-1656 

Praise the Lord O my soul—‘‘a spirited number, uplifting and 
joyous throughout’’ 

Adrian BATTEN, 1580-1637 

Deliver us O Lord—"easy but good, to be unaccompanied” 

O praise the Lord—''slightly difficult, but interesting” 
Orlando GIBBONS, 1583-1625 

Almightly and everlasting God—''a simple but exquisite and 
devotional unaccompanied example” 

John BLOW, 1648-1708 

In the time of trouble—‘‘can be made most effective’ 

I will praise the Name of God—"‘another bright number’”’ 

Lord Thou art become gracious—"'simple, part chord-pro- 
gressions and part contrapuntal” 

My days are gone like a shadow—"irregular rhythm” 

O God my heart is ready—'‘in E, though signature is A” 

Praise the Lord—''in D, easy, accompanied” ; 

Teach me Thy way O Lord”’—quite conventional, in regular 
rhythm suggesting the later Victorian period” 

Henry PURCELL, 1658-1695 

O give thanks—''19 pages, florid solos in Handel style, a 
showy number with antiphonal effects between chorus and 
semi-chorus”’ 

Thou knowest Lord the secrets of our hearts—‘‘a choice 
number to be sung unaccompanied” 


Special or Unusual Subjects 
William BYRD 
Then did the priests make offering—‘‘four voices, from the 
Gradualia, 1607” 
Chistopher TYE 
Give almes of thy goods—"‘four voices” 


For More than Four Voices 

William BYRD 
Bow Thine ears—''five voices, moderately difficult, devotional” 
Laetentur caeli (Be glad ye heavens)—‘‘five voices, difficult 

but well worth study” 

Thomas TALLIS 
Salvator mundi (Most loving Savior)—"‘five voices; the 

irregular rhythm throughout is difficult at first to one not 

accustomed to it’’ 

Thomas WEELKES 
Gloria in excelsis (Sing my soul to God )—"“‘six voices ; Christ- 

mas or other festival” 

Hosanna to the Son of David—"six voices” 

Orlando GIBBONS 
Lift up your heads—"'six voices” 

O clap your hands—"eight voices; tradition says this was 
Gibbons’ degree exercise” 

The Silver Swan—'‘five voices; an exquisite number for a 
choir concert; have baritones or first-basses sing one of the 
tenor parts, rather than divide the tenors” 

T.A.O. here has used the word Unaccompanied, though 
actually most of this is true acappella style—the reason being 
that Acappella savors of charlatanism because used wrongly 
much oftener than correctly; the coming generation of or- 
ganists will soon learn to distinguish and come back to an 
honesty not entirely universal at present. 
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From Yesterday 


No.4: Lynnwood Farnam Again 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


: S Ince this is the final instalment 
of the series, our consideration will be entirely Lynnwood 
Farnam again. He was born in Sutton, Quebec, in 1885, 
studied piano and organ in Canada some years, in 1900 won 
a Montreal scholarship which gave him four years in the Royal 
College of Music, London. His teachers included Franklin 
Taylor, piano, and James Higgs, F. A. Sewall, W. S. Hoyt, 
organ. The last was regarded as his most important teacher 
in organ. In 1903 he won an associateship in piano—all 
organists please note this. In 1904 he became an associate 
in the R.C.O. Following several years as organist in Canada 
he went to Emmanuel Church, Boston. After service in the 
army during worldwar-1 he went to New York where from 
1920 he was organist at the small but musically important 
Church of the Holy Communion. 

Those regular organ recitals in Holy Communion were 
events which those who heard them will never forget. The 
programs covered the entire field of the best in organ liter- 
ature, including the complete works of Bach. In 1926 it was 
announced that ‘Farnam, the master organist of the century” 
had played over 600 public recitals in all parts of America 
and abroad and that “his repertoire includes more than 800 
of the finest works written for organ, much of which he plays 
readily from memory without reference to notes or preliminary 
practice; always with an accuracy and correctness of registra- 
tion which is alike marvelous and masterful’”—quoted from 
the brochure of his manager, Fay Leone Faurote. In 1925 Mr. 
Farnam was quite gleeful in telling me he had “reached the 
900 mark,” the total of organ pieces he had memorized. He 
could prepare for performance any of the 900 in two weeks 
of preparation. Knowing my friend and his integrity I had 
perfect confidence in the truth of his word, uttered with a 
direct simplicity that was so characteristic. Many older or- 
ganists will remember that little black book always accessible, 
containing hundreds of titles of organ works Mr. Farnam 
had memorized and would play on request. 

Occasionally I hear some organist ask if Lynnwood Far- 
nam was really as good as the stories about him would lead 
one to believe. My answer is that this man was definitely all 
his reputation would indicate. Reviews could be quoted at 
length from unquestioned sources. One must heed such words 
as “His recital was a musical joy’ (Cecil Forsyth) ; ‘In a way 
his playing is best described as flawless, which is in fact the 
simple truth” (James H. Rogers); ‘Many of the most ex- 
perienced at Mr. Farnam’s recital felt that nobody living 
could have quite equalled the playing of this man’ (The 
American Organist); ‘He is certainly in the first flight of 
living organists’’ (Morning Post, London). 

Now to discuss the pedagogical side of Mr. Farnam’s 
career. In my own case, there was a question about my left- 
hand technic in its coordination. My friend watched me in 
several pieces that involved this problem. His solution was 
plenty of piano practice with the assurance there was actually 
little to cause any worry. In lessons there was meticulous 
insistence on technical perfection, rhythmic surge, clean ar- 
ticulation and phrasing, and an individually-discovered regis- 
tration. 

It was occasionally gratifying to hear him so well im- 
pressed in a bit of color that he would say he would change 
his own mind about the passage and “borrow” mine. Fre- 
quently he would tell about some detail he had gotten from 
a named colleague. He was amused at a question frequently 
asked him as to how he was able to “‘avoid false notes.” His 






























JOHN W. HARVEY’S PRIDE & JOY 
Chester A. Raymond’s rebuild in First Presbyterian, Englewood, 
N.]., action-current by Orgelectra; console in this position for re- 
citals, though for services it stands against the left-chancel wall, 
Mr. Harvey facing his congregation but none the less still in full 
control of his choir. 


answer was invariably: “in practice I stop when a wrong 
note appears; analyze the spot to ascertain just why the mis- 
take was made, take measures, often a different fingering or 
hand adjustment (or pedaling), work it out slowly, then in 
proper tempo, make up my mind I will never make that mis- 
take again—and I never do.” This was not at all as ego- 
tistical as it looks in cold print but Mr. Farnam had the 
willpower and confidence to carry this program through 
invariably. A good recipe for any organ student in study. 

Further description of the playing of this remarkable man 
would be redundant here. Those of us who knew him well 
still mourn his passing. His friendship was as sincere as his 
artistic activity. Many of his enthusiastic outbursts over music 
matters are recalled with pleasure. He frequently mentioned 
some composition which pleased him and if you happened 
to have written the thing there was a glow of pride in the 
realization of his opinion. In my own case he played several 
small organ pieces from manuscript; his last service included 
a setting of the “Benedictus es Domine’ that he had favored 
often. With other composers he was equally eager to perform 
their works and express his approval. 

With the close of these reminiscences regarding some or- 
ganists of the past it may be that younger organists will find 
some interest even though the personal element may have 
obtruded at times. Since T.S.B. has encouraged the venture, 
I can only hope the intrusion of autobiographical moments 
will be condoned as a necessary evil in recounting personal 
experiences and opinions mainly of three famous musicians 
in our area of musical life—R.W.D. 

(Mr. Dunham has supplied a list of organ works played 
by Mr. Farnam during 1926-7 which will be found in this or 
a later issue —Ed.) 
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HEAR YOURSELF AS OTHERS DO 
A Lutheran service and a Baldwin badly used 

Organbuilders and electrotone-manufacturers 
are brothers under the skin; each has his product badly used 
as many times as effectively, and each, regardless of all else, 
is capable of doing a good job. 

I arrived at 10:55; at 11:03 the prelude began, Gluck’s 
Andante from “Orfeo,” which is opera & entertainment and 
therefore should never be used in a church service. Anthem 
was Maunder’s “Cast thy burden,” volunteer choirs, evi- 
dently children and adult, in small rear gallery along with 
the Baldwin. The organist at times did fine work; misused 
the Baldwin as so many do by allowing its bulky 8’ tone in 
the lower octaves to dominate and be thuddy instead of ap- 
pealing; totally ignored development of vocal tone and clean- 
cut pronunciation. If only organists realized that raw amateurs 
can be made to sing with good resonant tone and clean pro- 
nunciation—which can be developed easily in no more than 
ten minutes’ effort at each weekly rehearsal. 

In the anthem we had another detail the average organist 
forgets to watch: if a vocal soloist knows his or her job, 
give artistic accompaniment; if on the other hand the vocalist 
is an amateur and afraid, then over-accompanying is almost 
a necessity. Here we had a soprano who had studied and 
knew what she was doing, and a man whose voice & pronun- 
ciations were totally crude; yet both were treated to the same 
style of accompaniment. 

One hymn was played only partway through, a delightful 
contrast to the inexcusable waste of time most organists force 
on their congregations by playing them the whole way through, 
which this organist did too on the other hymns. The record: 

73 minutes total service, 3 of them wasted by failure to 
begin the service on time; 

18 minutes for the sermon and 8 more for the baptism cer- 
emony—through which the organist furnished pianissimo 
background on splendid tones, of which the Baldwin is per- 
fectly capable; 

32 minutes 20 seconds for all organist-led parts of the ser- 
vice in 15 items, plus time for the postlude; 

40 minutes 40 seconds for all preacher-led items. How 
do the salaries compare? 


AUDSLEY MEMORIAL LIBRARY 

has received the gift of Orgeln, Langewiesche- 
Buecherei, a 6x8 booklet of some of the most beautiful organ- 
cases in the world, pictured in 42 full-page plates presented 
chronologically from 1400 to 1797, thanks to Charles Harlan 
Clarke, an American Mus.Bac. now spending a year studying 
organbuilding in Germany. Many of the cases are true 
baroque, meaning lavishly ornamented, not screamingly re- 
pellent. 

It's a heart-breaking book because such emphasis on and 
devotion to organs is a thing of the past; churches no longer 
have the money to buy them regardless of how intensely they 
may want them. Possibly the only exception in recent years 
is the case for the Aeolian-Skinner in the First Scientist, 
Boston, Mass. Sorry we can’t tell you where or how you can 
get a copy of this booklet, for there is no understandable 
information. 


“SQUIB FOR T.A.O. 
"From the great mind of W.AG. 

“Dissonance has no value in itself. It is 
like catsup on food. Good food does not need it; on poor 
food it is an aid to make it palatable. The man who uses it 
on all his food is to be watched.”—William A. Goldsworthy, 
in festive mood on Christmas Eve, 1954. (And T.A.O. gets 
even with him by including the heading exactly as he wrote 
it. Don’t let the levity spoil the seriousness of his comment.— 


Ed.) 
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mm /, 
IT OPERATES THE SWELL-SHADES 
in the Frank J. Sauter & Sons rebuilt organ in Fourth Scientist, 
Chicago, Ill., moving all shades evenly in eight stages as wind is 
admitted by the swellshoe to the eight individual bellows of the 
engine; Organ Supply Corp. made this motor and Orgoblo and 
Orgelectra supply wind and action-current. Full data later. 





READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


AIMED AT MUSIC—HANDED A GUN 

“On my graduation from the University with a Mus.Bac. in 
organ I was sent by my ‘friends and neighbors’ to Fort Jack- 
son, S.C., where I am now struggling to make the Hammond 
sound like a musical instrument. Fortunately I began playing 
for services about my third week of basic training and hope 
to be assigned as a chaplain’s assistant. I believe my former 
churches would be quite shocked to see me with a rifle, 
bayonet, or machine-gun. Hope our friends in Washington 
can keep us at peace and prevent us from ever having to 
use these weapons against other people.’”—John M. Doney, 
Carlisle, Pa. 


OUR OCTOBER CONCERT ORGANISTS 

Instead of placing the Colbert-LaBerge advertisements all 
solidly together, in October 1954 we placed a page of text 
between each. Not knowing whether we ourselves liked it 
that way we asked 14 selected organists of importance for 
their views. Three failed to report. Nine liked it. One 
preferred them all solidly together as in earlier years, and 
one did not care. 

“The reason I don’t care is that I read everything in your 
scandal-sheet every month anyway. I should imagine the 
advertisements do get better attention with text pages between 
but it would make no difference to me.” Another: 

“This way I don’t get so bored seeing faces, poses, con- 
soles; it breaks it up and makes it much more attractive.” 
And a third: 

“It’s ok. but I rather liked the picture-portfolio effect 
of bunching them together.” 

Our opinion now? We're inclined to ignore the sum total 
of preferences and go along with the last quotation in favor 
of the picture-portfolio effect; these concert artists are in 
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the last analysis the most important segment of our world of 
the organ. In unity there is strength; we like it that way.— 
Ed. 


GUILD CONVENTION PROGRAMS 

“I appreciated so much your quote on the bottom of the first 
column on p.405 of the December issue on the lack of organ 
selections by American composers on the A.G.O. convention 
programs. My experience as dean for three years and regional 
convention chairman leads me to believe that lethargy is 
deep-seated. The average organist in the Guild is the least- 
informed professional man in America and not because the 
profession has lacked adequate journal coverage. 

“If the American organ composer had to rely on his en- 
couragement for inspiration, he would have given up many 
moons ago. The average organist would have a tough time 
naming half a dozen American organ composers if he were 
put to the test, let alone play the pieces they wrote. 

“The A.G.O. needs to follow in the footsteps of the 
N.F.M.C. and other organizations that have sponsored special 
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LYNNWOOD FARNAM PLAYS AGAIN 
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projects in American music. 
only a beginning. 

“It has always been a challenge for me to prepare Ameti- 
can organ compositions for my church work. In the last two 
years my sanctuary choir gave four cantatas by Americans— 

“Sowerby’s ‘Forsaken of Man’ (done twice) 

“Gaul’s ‘The Singers’ 

‘Matthews’ ‘Lord I Have Loved the Habitation’ 

“Bitgood’s ‘Job’ 

“Yours for giving our American composers a better show- 
ing. 


The Guild-Sunday project is 


—Norman Z. Fisher, M.S.M. 


HIS NEW BALDWIN 
“Just before Christmas I purchased a Baldwin Model 5 for 
my home and what a pleasure it is to have. I play because I 
enjoy it, not because I have to; I am a printer by trade. It 
was wonderful at Christmas to be able to sit down and play 
carols right in my own home. 

“The speakers are mounted on a 34” plywood panel at the 
top of the stairwell and speak directly down. The stairs 
and hall are open and adjoin the livingroom where the con- 
sole is located, so it is close enough to seem connected to the 
source of sound and far enough away so the organist isn’t 
blasted. There are 40 watts of amplification (amplifier 
mounted in console) cut back to a reasonable volume-level 
for the house. As none of the speakers has to work very 
hard, even. on full-organ there is a minimum of distortion. 

“Too bad more organists don't enjoy playing enough to get 
their own instrument.’—LaVerne C. Cooley, Batavia, N.Y. 


THAT PRELUDE AND FUGUE ON ALAIN 
“Your November p.366 mentioned Durufle’s Prelude & 
Fugue on Alain and asked what letters could be used. This 
has puzzled many people and works out this way: 

“If you count from A to G and then, omitting H which has 
other uses, start again with I on the note A, you can work 
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TOUR of EUROPE 


Visit Cathedrals of Europe, hear especially arranged organ 
concerts and meet the organists. Visit world's largest church 
organ (special arrangement). rillon concert. Two per- 
formances each at Bayreuth and Salzburg Festivals. All! 
accommodations First Class hotels and better including an 
ancient castle. By air and CHARTERED Pullman Coach all | 
through Europe. Director of Christian Travels will conduct | 
this tour. Send for free descriptive folder. | 
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What makes Casavant great... 


Continuous research for technical perfection, 
plus the experience of a century of skilled 
craftsmanship have contributed into making 
the Casavant organ one of the finest ever 
created. Ask any good organist for his 
opinion on Casavant. 

Over 2,000 throughout this continent 
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through the alphabet; thus you arrive at the notes A, D, A, 
A, F, which is the theme of Durufle’s work for the name 
Alain. I assure you this explanation is not my idea but I 
remembered it in a review of an organ recital in England last 
year in which the composition was used.”—Raymond V. 
Chaffee. 


USING CONCORDIA’S HYMNTUNE PIECES 
“Have had great success with Camil Van Hulse’s various sets 
of hymntune pieces published by Concordia, for Advent, 
Christmas, Holy Week. One of my choristers acts as a hidden 
voice and sings the hymn melody; I then play the prelude; the 
voice sings another melody, I play another prelude etc. Have 
received many compliments from my congregation on these — 
ludes. At first I was accused of doing the singing myself, so 
now I put the name of the voice on the printed bulletin.” — 
Edward B. Vreeland, a banker & organist, Salamanca, N.Y. 


“NOT A COMPLETE SUCCESS” 

“The recital Sunday night was not a complete success; the 
reviewer said the organ was too small for the recital, the 
bass octaves were muddy and the top shrill. The organist 
couldn't afford to give a small recital—due to his prominence 
as head of a college music department. Awful to be so tied 
up in your own prominence in the organ world. The high- 
pitched disease is spreading; two cases now in New Albany 
but hasn't hit Jeffersonville yet. We don’t know any better 
than to play Traumerei boosted along by the Tremulant.”— 
A.E.W. who still thinks organ music should please people, 
not frighten them. 


GET IT RIGHT FIRST TIME 
“In the face of constantly rising labor costs it has become 
increasingly important to reduce lost time to the absolute 
minimum. Let's follow the progress of a single one-word 
change in an advertisement. 

“Phone in or pick up the change; enter order on the 
time-sheet; send into shop; operator interrupts job, removes 
65-pound font of type from the machine, replaces with the 
correct face, makes seven machine adjustments, sets line to be 
changed, plus galley-slug for identification; line is cleaned, 
proofed, sent to the reader and checked. Line is proofed 
for charge and record purposes, sent to compositor who must 
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If you can read music, you can write ACCURATE Transpositions. 
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find the advertisement, untie it, insert the new line, tie it 
again, take proofs, send to proof-reader for checking and 
confirmation; additional proofs must be made for editor; 
the whole set of type in the advertisement must be washed 
clean, and restored to position in the files. 

“Just how much is the one-word change really worth to 
you ?”’—Maxwell J. Baumwell, in Nov.1954 Productionwise 
magazine, freely quoted here to fit T.A.O. operations. 


THE INCOMPETENT & LAZY LIKE IT 

Quoted from J]. B. Matthews in The American Mercury 
Cardinal principles of the Roosevelt-Truman 

doctrine are the calculated destruction of individual incentive 

and the socialist redistribution of wealth. Both presidents, 

having been notorious and total failures in business themselves, 

took a devilish delight in penalizing success. 


CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet Ma us the name of your or 
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development to the tonal structure. 


for information write 
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Architects-Consultants — Complete Organ Service Dept. 














Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 


























OUR SEC RRA NE ME 
‘ wh GREE ONS STR ACERT Oe 


3s 









oo 


e o- 


—— 5G - 








EDITORIAL COMMENTS les pa you are requested to skip \Ge MANHATTAN S/ 


Vigilance and Truth 


Mave recitalists don’t care whether 
the cultured public likes them or not, but since they in recital 
are not educators or physicians but entertainers, I think they 
should care; the welfare of the whole organ world depends 
upon the public for its money, not the profession. It’s doubly 
important to have people like the organ and organ music and 
organist. Here is not a direct quotation but the gist of a 
verdict given me second-hand by the brother of the giver— 
an educated man who likes music of the better sort enough 
to attend concerts and recitals: 

‘If he would take his boxing-gloves off and play some quiet 
music at least part of the time, instead of bombarding us 
with noise and screaming the whole way through, we would 
have liked the recital.’ 

It's my business—I’m paid for it—to eaves-drop on the 
organ world and report in these pages what the public says 
behind an organist’s or a builder's back, and I’ve been doing 
it with the best mixture of faithfulness and kindness I know 
how to use, for the past several decades, Mostly I’m surprised 
that the public doesn’t object more to the kind of music 
played, for much of it has been ugly; yet the complaints gen- 
erally center on the loudness and the screaming. 

Eternal vigilance is still the price of success, For the 
organbuilder it means eternal vigilance to counteract the un- 
fortunate condition in which his voicing must be done with 
the pipes roaring at him within a foot or two of his ears; he 
grows accustomed to loudness and it no longer offends him. 

For the organist it needs eternal vigilance to counteract 
what he has in all probability had to be associated with during 
the years of his formal and formative education—playing a 
hopelessly small organ with his ears bombarded by noises 
entirely too close to him, and registrational possibilities pain- 
fully limited. So he grows accustomed to pada and the 
poverty-stricken colorless Diapason type of tone. 

Miniature church organs must be designed to have enough 
volume for hymn-singing, but practice miniatures should 
have entirely different voices and entirely different tone to 
get away from Diapason, ensemble, and upperwork effects. 
How many dresses do you think the ladies would buy if all 
they could get in color varieties were black or white? 

Haven't we of the organ world—builders and players— 
been confusing fads with facts? 

When organists learn that expertly-done four- 
part chorus work, adults only and not more than forty or 
fifty of them at most, with no supplementary instruments 
of any kind other than the organ, is the ideal there will be 
much improvement in church music of every class. And when 
composers learn the same thing we shall sing the “Doxology” 
—and so will our intelligent hearers. This does not mean 
the harp and a few violins at Christmas, nor trumpets played 
before the service from the tower outside the church. 

But it definitely does mean trumpets inside the church with 
the organ, and most definitely drums. I have heard all sorts 
of organists trying it under all sorts of conditions and I have 
yet to hear anything that could not have been done infinitely 
better by the organ. Which is one reason I shall always want 
good fat tubby reeds in every organ of good size; if an or- 
ganist makes the mistake of using them at the wrong time, 
that’s his fault, not at all chargeable against reed-tone of that 


This applies also to composers; I have not yet known one 
able to write for organ and supplementary instruments; ac- 
tually few of them can even write a creditable organ ac- 
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you don’t want other men to say honestly what they thin <p ae’, 
“3 
Wanses > 


companiment to a creditable anthem, so why try something 
with which they are not in the least familiar? 

A small-town local newspaper in its Saturday 
column about church music published a small picture of an 
organist and said he — 

“has been elected a member of the American Guild of 
Organists. Membership in the nation-wide Guild follows a 
period of examination and observation by a designated of- 
ficial of the group.” 

It does nothing of the kind. It follows an organist’s urge 
to join the Guild and his possession of a spare five dollars 
he's willing to pay for his membership. That is all. There 
is still a formality of having some Guild members sign his 
application-blank, and if no members happen to know him 
the good old custom of writing signatures is ridiculously 
easy. And perfectly proper too. It’s nonsense to follow that 
now-useless custom anyway; what the Guild wants is money, 
and money comes legitimately only from membership. 

But neither the organist concerned in the item nor the Guild 
will probably ever correct the falsity. Any damage done? | 
don’t know. All I know is that lies and deceit, no matter for 
what vain purpose, are not a credit in any profession. 

From now on, it looks to me like the re- 
grettable necessity of discontinuing virtually all correspond- 
ence. If letters are long, they may have to wait several days 
before I am allowed time to read them; if they are short, 
they are read at once. But trying to answer them is too much 
of a task, not for lack of interest but entirely for lack of 
time. 

We have gotten ourselves into the muddle of thinking we 
have a right to a living, which is a flagrant lie if ever there 
was one; aside from the handicapped person, no man has a 
right to a single thing he does not earn or receive as a free 
gift. This muddled philosophy has brought on a whole chain 
of stupidities. The head of any small business today 1s 
forced to assume responsibilities and consume his own time 
far beyond the requirements when we were a republic instead 
of a democracy. 

The important job for me is to take care of what gets 
into the printed pages. To do that adequately, means I have 
no time left to take care of correspondence; and since I do 
not propose to adopt the fakery of hiring a corresponding 
secretary, at the expense of our subscribers and advertisers, 
to fake the letter-answering business, most of it will have to 
go by default. Anyway it’s more pleasant for me personally 
to have other people talk to me through their letters, than 
for me to talk to them. 

However, none of this is anything I can do anything about; 
none of it is left to my own discretion. American mobocracy, 
perpetrated while the church and all decent people slept and 
dreamed pleasant dreams of a gold-street heaven, dictates 
what I may do and what I may not do. And it’s little com- 
fort to me to know that I can trust my friends to understand 
this and need not give a darn what my enemies think, None 
the less, these confounded enemies of mine are of great use; 
I can depend on their telling me the truth regardless of how 
they think it will affect me, though I suspect most of them 
hope to thoroughly rile me. Don't try it, buddy; you're 
wasting your time. And maybe I know as much about truth 
as you do.—T.S.B. 


IF WE WANT TO BE FREE 

“If we want to be free men and women, we ought 
to control our financial destiny instead of placing it in the 
hands of politicians who became politicians after becoming 
business failures.”—Kenneth W. Sollitt, First Baptist, Men- 
dota, Ill., in Faith & Freedom. 
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Service 
Programs 





EASTER SERVICES 
On the theory that a churchman might pos- 
stbly listen critically to the music while his 
wife looks critically at the hats, the organist 
tor his Easter services should think first of 
how to make cultured people like the church 
better and visit it more frequently. Ever) 
organist in the land gave an Easter service 
last year; we select only those programs re- 
flecting the best; normally hackneyed texts 
are omitted. 

PAUL CALLAWAY 

*National Cathedral, Washington 

From four services 
Light’s glittering morn, Parker 
Widor, Son.5: Toccata 
Let the bright seraphim, Handel 
Psalm 150, M.G.Sewall 
The day draws on, G.Shaw 

The 20-page 6x9 calendar used over 6 
pages to print the full texts of all 9 hymns, 
all in one section in the back of the leaflet; 
two were sung twice during the four ser- 
vices, one thrice. 

WAYNE FRARY 

*Zion Lutheran, Wooster 
Yon, Christ Triumphant 
This is the day, Clokey 
Lord is risen, W.Billings-ar.Clokey 
Three men trudging, Provencal-ar.Gaul 
Triumph, Marryott 
Rowley, Triumphal Song 

ROBERT M. STOFER 

*Covenant Presbyterian, Cleveland 
*Hail festal day, R.Broughton 
Three women went forth, H.A.Matthews 
Promise which was made, Bairstow 
Hallelujah, Chorus, Handel 
Widor, Son.5: Toccata 
**Titcomb, Alleluia Pascha Nostra 
Hosanna, Gregor-ar.Bitgood 
Easter Bells, Thiman 
Sings songs of praise, A.R.Gaul 
Angels roll the rock away, Willan 
Sing ye to the Lord, Bairstow 
Clokey’s ‘For He Is Risen’’ 
In Joseph's lovely garden, ar.Dickinson 

Four trumpets & trombones participated 
but the 12-page calendar doesn’t say where 


JUNE 27 — JULY 1 


Li 
R. 


WRITE 
CHRIST CHURCH 
SHAKER HEIGHTS 22, OHIO 








zm =<mos mme<n= <semsOu 


FOOrTNYW A-4ecz TNBCIN 

















THE AMERICAN ORGANIST 





WEST POINT MAN No.1 
Frederick C. Mayer as he looked in his 
prime when he was transforming a small 
Cadet Chapel organ into one of the world's 
greatest—greatest not merely in size but more 
importantly in the unparalleled richness of 


its registrational possibilities. There will 
likely not be another designer like Mr. 
Mayer for another generation. 


or how; 2 violins and a cello played in the 
4:30 service: 
o.v.c. G.Raphael, Largo 
o.v.v.c. Corelli's Sonata F 
Covenant Choir numbers 18s-12c-5t-14b 
and four soloists, and there are three other 
choirs; morning service was given twice, at 
9:00 and 11:00; it took some 280 lines to 
list individuals and families in whose memory 
money was donated for “the Easter lily and 
memorial relief fund.” 
WILLIAM C, TEAGUE 
St. Mark’s Episcopal, Shreveport 
At 7:00 a.m. 
Bach, Christ Lay in Bonds 
Awake my soul, McPherson 
Alleluia, Mozart 
Farnam, Toccata 
At 9:00 a.m. 
Bach, Christ Lay in Bonds 
Christ our Passover, Walter 
Jesus Christ is risen, Rowley 
Mulet, Thou Art the Rock 
At 11:00 a.m. 
Karg-Elert, Mighty King of Miracles* 
Christ our Passover, Macfarlane 
Te Deum, Clokey 
Jesus Christ is risen, Rowley 
Bach, Jesu Come Let Us Praise 
*Done by organ, trumpets, trombones, and 
timpani. 
At 4:00 p.m. Children’s Service 
Franck, Piece Heroique 
Christ our Passover, Walther 
Joseph's lovely garden, ar.Dickinson 
Coke-Jephcott, O God Our Help 
W. WILLIAM WAGNER 
*Old Stone Church, Cleveland 
At 10:00 a.m. 
Easter hymns from the carillon 
Most glorious Lord, J.West 
Edmundson, Fairest Lord Jesus 
Farnam, Toccata 
We will carol joyfully, Means 
When Christ awoke, Whitford 
Alleluia of the Bells, Marryott 


FOR SALE 
Used organ blowers (motors with fans and 
housings) also used 1/3 to 2 h.p. motors. 
Wicks Organ Co., Highland, IIl. 
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R.H.Miles, Come Ye Faithful 
Christ the Lord is risen, D.H.Williams 
That Easter Morn, Noble 
Spring bursts today, V.D.Thompson 
All hail the power, R.V. Williams 
Hallelujah chorus, Handel 
Widor, Son.5: Toccata 
Carillon music 

At 7:15 p.m. 
Carillon music 
Bach, three selections 
The strife is o’er, Palestrina 
Since by man came death, Handel 
I know that my Redeemer, Handel 
off. Handel, Pastorale Symphony 
Then shall be brought, Handel 
Widor, Son.5: Toccata 
Carillon music 

A neat 12-page 5x7 calendar is used. ‘‘Eas- 
ter morning the choir and I gave the usual 
45-minute service prior to the regular morn- 
ing hour; our church is filled by 10:00, so 
we have a large receptive hearing. We were 
assisted by trumpeters from the Cleveland 
Orchestra.” 

From Other Calendars 

“We regret the necessity of cautioning the 
communicants not to leave articles of value 
in the pews as they go forward for their 
communions.""—This note is found on not 
one but many of the calendars of the most 
prominent Episcopal churches in the crime- 
soaked city of New York. 
An Easter Alleluia, ar.Davis 
This Glad Easter Day, ar.Dickinson 
This is the day, H.Friedell 
And did those feet, C.H.H.Parry 
Adoration of the Flowers, Clokey 
Jesus blest Redeemer, Dickinson 
O Christ the heavens’, ar.Thiman 
That Joyous Easter Day, ar.Overly 
Christ is arisen, Vulpius-ar.Dickinson 
Now glad of heart, R.Peek 
One early Easter, Marryott 
Hymn Exultant, Clokey 

And here's a preludial program of organ- 
piano duets for the evening service by Mrs. 
C. Seaby in Harrow United Church, no fur- 
ther identification given: 
Schubert, My Sweet Repose 
Mendelssohn, Spring 
Beethoven, Violin Sonata: Adagio 
Weber, Chor 
Beethoven, Sonata Op.13: Adagio 
Schubert, Lotus Blossom 

For the 8:00 p.m. Good Friday service 
Mrs. Seaby used the interesting formula of 
Gospel readings followed by music, but as in 
so many cases, the calendars are all clear 
enough for those attending the service but 
not sufficiently defined for comprehension by 
anyone else. Readers contributing such inter- 
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esting programs as this should typewrite on 
the printed program itself all the missing de- 
tails, or better yet give a separate typewritten 
condensation of the service in the exact 
form used by these pages and completely 
comprehensible to all its habitual readers, 
whether in New York City, Timbuktu, or 
Hong Kong. 


LYNNWOOD FARNAM 
Repertoire by Rowland W. Dunham 
The following works were per- 

formed by Lynnwood Farnam in_ various 
churches and auditoriums during 1926 and 
1927 as compiled from programs in my pos- 
session; I do not include the Bach choralpre- 
ludes in the complete-Bach series in Holy 
Communion. 

During these two seasons it is probable he 


CYRIL BARKER 


A.A.G.0., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 


ARNOLD E. BOURZIEL 


M.A., A.A.G.O. 
Organist and Choirmaster | 
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Trinity Episcopal Church 
Niles, Michigan 














Martin W. Bush 
. A. G. O. 
FIRST CENTRAL CONGREGATIONAL CHURCH 


Omaha, Nebraska 








played at least 150 organ pieces from 
memory. My list represents less than a 
quarter of his total repertoire but it is 
still an imposing array for any artist to 
perform in public in but two seasons. 
Bach, Fantasia & Fugue Gm 

Passacaglia 

Preludes & Fugues A, Am, Bm, Cm, Em. 

Son.2: Allegro 

Sonata 3 

Son.4: Un Poco Allegro 

Son.6: Vivace 

Sonata 6 

Toccata & Fugue Dm 
Barnes, Son.2: Intermezzo 
Baumgartner, Divertissement (ms) 
Bingham, Prelude & Fugue Cm 
Bonnet, Reverie 
Brahms, Rose Breaks Into Bloom 
Byrd, Pavan 

Woods so Wild 
Clerambault, Prelude Bm 
DeLamarter, Carillon 
Ducasse, Pastorale 
Dunham, Minuet Ancient Mode (ms) 
Dupre, Magnificat 

Toccata on Gloria 
Franck, Chorale Bm 

Pastorale 

Piece Heroique 
Gigout, Scherzo E 
Handel, Concerto 5 
Harwood, Requiem Aeternum 
Henselt, Ave Maria 
Honegger, Fugue Csm 


EUGENE A. FARNER 


| COACH 
| West Orange, N.J. 




















Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York City 














Harold Fink 


Recitals 


Tenafly New Jersey 














Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 

















CHARLES Ht. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 
HOUGHTON COLLEGE 


Houghton New York 














William Ripley Dorr 
Mus.Bac., B.S. 


Palos Verdes Estates, Box 156 
California 














Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 








Paul H. Eickmeyer 


M.Mus., A4.4.G.0. 


St. Paul’s Episcopal Church 


Lansing, Michigan 
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C. HAROLD EINECKE 


Mus.Doc., Mus.Bac., F.W.C.C. 
PELS ORGAN REPRESENTATIVE 
Western States 
RECITALS 
510 Toro Canyon Road, Santa Barbara, Calif. 














EVERETT JAY HILTY 


Director, Division of 
Organ and Church Music 
UNIVERSITY of COLORADO 


oulder 
RECITALS LECTURES 











Robert Elmore 
CHURCH OF THE HOLY TRINITY 








Rittenhouse Square, Philadelphia 








Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penne. 
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Howells, Rhapsody Df 
Jacob, Les Heures Bourguignonnes 
Jepson, Toccata G 
Jongen, Improvisation-Caprice 
Karg-Elert, Legend of Mountain 
Nymph of Lake 
Lemmens, Introduction & Fugue 
Maleingreau, Tumult in Praetorium 
Mendelssohn, Sonata 1 
Merkel, Allegretto A 
Mozart, Fantasia Fm 
Mulet, Carillon-Sortie 
In Paradisum 
Toccata Fsm 
Parry, Boundless Realms of Joy 
Reger, Ein’ Feste Burg 
Fantasia Op.52 
Reubke, Sonata excerpt 
Rheinberger, Son.12: Pastorale 
Schumann, Sketch Df 
Simonds, Dorian Prelude 
Sowerby, Rejoice ye Pure 
Stoughton, Enchanted Forest 
Tournemire, Triple Chorale 
Vierne, Sonata 3 
Son.5: Scherzo 
Widor, Gothic: Variations 
Son.1: Intermezzo; Marche Pontificale. 
Sonata 5 
Son.6: Allegro 
Sonata 7 
Son.8: Scherzo 


JOSEPH A. FISCHER 
head of J. Fischer & Bro. was re-elected 
American Kennel Club delegate for the Gor- 
don Setter Club showing of Gordon Setters 
at the dog show in Madison Square Garden, 
New York City, in February 1955. The 
Gordon Setter? According to a circular 
published by the Gordon Setter Club of 
America, he’s the aristocrat of the dog world, 
as loyal, obedient, and faithful as the best 
biped in the land. But then if you've never 
been owned by a dog, you won't understand 
any of this. But Mr. Fischer knows, and so 
does the T.S.B. family. 

WARREN A. FOLEY 
formerly of Blessed Sacrament R. C. Church, 
New York City, has been selected by the 
West Point authorities for a six-months 
term as organist of the Protestant Cadet 
Chapel there. 

STUART M. GARDNER 
of St. Paul’s Episcopal, Flatbush, Brooklyn, 
has been appointed to the Church of the 
Transfiguration, New York, succeeding 
Franklin L. Coates; Mr. Gardner is a gradu- 
ate of Westminster Choir College. 

CHARLES HAUBIEL 
won the Mendelssohn Glee-Club’s fourth an- 
nual award for his “Revolt of the Hills,” 
for men’s voices. 
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WEST POINT MAN No.2 

Harvey decided to do the impossible 
and because he knew organs were gloriously 
rich instruments, he picked on Cadet Chapel 
organ and wrote possibly what can be called 
the most elaborately detailed technical descrip- 
tion any instrument in the music world ever 


Jobn W. 


had. He spent untold days climbing all 
through every chamber in the organ, taking 
precise measurements of every description. 
Without what Mr. Harvey did, T.A.O. 
would never have been able to publish that 
exhaustive stoplist in its July 1954 pages. 


PRIZES & COMPETITIONS 
Yale University School of Music has estab- 
lished a $1000. fellowship to assist young 
composers in graduate study; the School 
annually awards $10,000. in music prizes 
etc. Composers Press, 1211 Ditmas Ave., 
Brooklyn 18, N.Y., offers royalties for win- 
ners in its annual contests. 
CONDUCTORS 

of orchestras in America got a scolding in- 
stead of commendation on their use of 
orchestral works by American composers 
during the 1953-4 season; they gave Ameri- 
cans their shabbiest treatment since 1940-1. 
T.A.O. suspects most of the highly-promoted 
‘composers” in turn gave the conductors the 
least musical music of their lives, inspiration- 
less note-writing not fit for any audience to 
bother with. A man who doesn’t have music 
in his heart will never be able to put any 
on paper. This applies to foreigners as well 
as to native Americans. 


| Church of 
SAINT MARY THE VIRGIN 


NEW YORK 








ERNEST WHITE 


Musical Director 
EDWARD LINZEL 
Choirmaster and Organist 


For recitals by these players 
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145 West 46S. — 
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GRAVEYARD GEMS 
“Bought a copy of Graveyard Gems; quite a 
collection.” —A.T.C. Thanks, Mr. Chamber- 
lain; T.A.O. on Sept.1954 p.274 praised these 
pieces highly. Give them the beauty of 
gentleness, nuance, rhythm, and colorful 
registration and you'll have real gems in 
virtually all of them. 

NAZI INVASION 
of America is at the present writing scheduled 
for late February when the Berlin Philhar- 
monic will be playing in 19 cities; many of 
the players were outwardly loyal to Adolf 
Hitler—getting exemption from military ser- 
vice in exchange. It is to be hoped there 
will be enough good oldfashioned Ameri- 
cans around to crowd the concert halls and 
personally go out of their way to make these 
potentially good Germans as welcome in our 
land today as they were before the gross 
Kaiser Bill made all decent people turn 
against Germany and Germans. Let’s forget 
the Kaiser’s murderings of defenseless people 
and try to win today’s Germany back to 
civilization again. 

CONFISCATION 
“There is no way for government to get 
wealth except to confiscate what its citizens 
have produced. Before it can build a hous- 
ing project or a dam, the government must 
first deprive its citizens of clothes, food, edu- 
cation, and sundries they would otherwise en- 
joy if their means of obtaining them had 
not been taxed away. What the government 
puts into one set of pockets it must first 
lift from another set.’—Edmund A. Opitz 
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APOLOGIES TO EUROPE 

According to a statement of the ‘defense’ 
department, Washington, D.C., America has 
1,370,000 members of our army and navy in 
Europe, Africa, Asia, etc.; some of them are 
organists and organbuilders. We apologize in 
their behalf for this totally unwarranted in- 
vasion of your lands; when you meet any 
of them, tell them politely to go back home 
where they belong. Will Americans ever 
learn to mind their own business and stay 
out of places where they're neither wanted 
nor needed ? 


CHICAGO, Ill. 
Moody Bible Institute will dedicate its 4-68 
Moller sometime in March. Stoplist in later 
columns. 

RIDGEWOOD, N.J. 
West Side Presbyterian rededicated its 3-47 
built by Austin in 1923, rebuilt 1954. 


Cora Conn Redic 
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Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 








J. Sheldon Scott 


Organist - 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 


Composer 
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MAEKELBERGHE 


Detroit 








| Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 

















Harold Mueller 


F. A. G. O. 


A wt EPISCOPAL CHURCH 
. CONSERVATORY OF MUSIC 
San Francisco 











Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 


Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 

















THE OGDENS | 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Quiet Meadows” — Chagrin Falls, Ohio 














Charles Dodsley Walker 
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Christ Church 


Bronxville New York 








SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 














Roy Perry 
FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 














Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 











San Francisco —_ California 











G. Russell Wing 
M. S. M. 


Organist and Director 














First Congregational Church 


range. Illinois 
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EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 


LESTER W. BERENBROICK 

Drew University, Madison, N.J. 

March 17, 8:00 

Concert Choir of Drew University 
Brahm’s ‘Song of Fate” 
Bach’s ““God’s Time is Best’ 
Schubert's ‘““Miriam’s Song of Triumph” 

HAROLD FINK 

Fordham Lutheran, New York City 

March 27, 4:00 
Mendelssohn, Prelude & Fugue Cm 
Weinberger, Lord Jesus Walking on Sea 
Maekelberghe, De Profundis Clamavi 
Grainger, To a Nordic Princess 
Reubke's Sonata 

AUSTIN C. LOVELACE 

First Methodist, Evanston, III. 

March 6, 8:00 
Andriessen, Theme with Variations 
Handel’s Concerto 10 
Bach, Prelude & Fugue Am 
E.Pepping, Aria Alla Passacaglia 
Clokey, Ballade D 
Franck, Chorale Am 

“ON WILSHIRE” 
Programs of organ music and major festivals 
have been planned at 4:00 every 1955 Sun- 
day, excepting April and December, to pre- 
sent the West's outstanding organists etc.; 
eight churches and their organists are listed 
for the ten months. With nothing but the 
printed announcement at hand, it is impos- 
sible at this distance to understand what the 
project is, but it is evidently centered in 
Los Angeles and vicinity. Eight organists are 
named. 


DR. RICHARD KEYS BIGGS 
on Feb.8, 1955, was awarded the papal cross, 
Pro Ecclesia et Pontifice, in recognition of his 
outstanding service to the church and the 
Pope. The formal presentation was made by 
Cardinal McIntyre in the presence of the 
clergy of Blessed Sacrament, Hollywood, 
Calif., where Dr. Biggs is organist. 

DR. CHARLES E. BILLINGS 
has been called to Randolph Field, Texas, 
for basic orientation; flying airplanes is 
nothing new to him—he’s been doing it for 
years. 

MENDELSSOHN GLEE-CLUB 
154 West 18th St., New York 11, N.Y., an- 
nounces its fifth annual award to encourage 
composition for men’s voices. 

“MUSIC” WEEK 
if you're interested is set for May 1 to 8 
all over this helpless land of ours. 





William H. Barnes: 
Mus. Doc. | 


Organ Architect | 


Recitals 


Author of 


‘Contemporary American Organ 
(Five Editions) 


8111 North St. Louis Avenue | 
Skokie, Illinois 
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ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
March Choral Music 
* Viadana, Missa Cantabo Domino 
Byrd, Turn our Captivity 
**Gregorian, Litany in Procession 
Goodman, In monti Oliveti 
Farnaby, O salutaris Hostia 
Ruffo, Adoramus Te 
Hand!, Tantum ergo 
*Anerio, Missa Brevis 
Goodman, Tristis est anima mea 
**Gregorian, Litany in Procession 
Goodman, Vinea mea 
Rheinberger O salutaria Hostia 
Rosselli, Adoramus Te 
Hoffman, Tantum ergo 
*Langlais, Missa in Simplicitate 
Goodman, Ecce vidmus 
**Palestrina, Ego sum panis vivus 
Peeters, O salutaris Hostia 
**Palestrina, Ego sum panis vivus 
Peeters, O salutaris Hostia 
Ave Maria 
Tantum ergo 
*Rehm, Missa Ferialis 
Lotti, Crucifixus 
**Gregorian, Litany in Procession 
Goodman, Omnes amici 
de la Rue, O salutaris Hostia 
16-cent., Adoramus Te 
Kodaly, Tantum ergo 4 
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CARILLON MUSIC 
can be had from Rockefeller Chapel, Uni- 
versity of Chicago, Chicago 37, Ill. 

YONKERS, N.Y. 
Dayspring Presbyterian, Harrison E. Wood or- 
ganist, has contracted with Chester A. Ray- 
mond to rebuild its organ. 

CHURCHES LOSE 
St. John Cathedral and St. Thomas Church, 
New York City, along with two suburban 
churches and several hospitals, were to get 
$320,000. from the will of Florence A. V. 
Twombly; they won't get a penny. “Federal 
and N. Y. State taxes’ ate up so much of the 
estate that there was not enough for these 
churches and hospitals. Mrs. Twombly had 
a wise lawyer who helped her thus leave her 
money to her own family in the event of just 
such tax robbery as finally did happen. Re- 
ported in detail in the New York Times, 
Feb.4, 1955. 





BUILD-IT-YOURSELF | 
ARTISAN ELECTRONIC ORGANS | 
Practice Consoles, A.G.O. Specs.—Elec- | 
tronic Manual & Pedal Divisions— 
Complete Home, Church & Concert 
Models. Send $1.00 for Organ Build 
ers Manual. 


ELECTRONIC ORGAN ARTS 








Box 41084 - Los Angeles 41 - Calif. 
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Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 
Few realize why Orgoblos maintain these high standards for a 


V/ | 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 
in the flow of air. 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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WEST POINT MAN No.3 
Charles E. Billings who was willing to 
<3 from Mr. Harvey's book the stoplist de- 
“i as needed to meet T.A.O.’s standards 
resentation so readers the world over 
ef know exactly what the Cadet Chapel 
organ contains, and because of technical de- 


tails of printing, Dr. Billings laboriously 
revised and recopied his materials three times. 
T.A.O. has never met a man so willing to 
work and so extremely accurate in everything 
he undertakes. Such confidence did we have 
in him that no checking whatever was done 
on his final copy. 


DR. LEO SOWERBY 
J. H. Ossewaarde, Christ Church Cathedral, 
Houston, Tex., presented this recital of 
Sowerby compositions Jan.17: 
Comes Autumn Time—1916 
Requiescat in Pace—1920 
Son.G: Very Broadly—1930 
Toccata C—1940 
King’s Majesty—1944 
Whimsical Variations—1950 
St. Dunstan’s—1953 

LAUREN B. SYKES 
of Portland, Ore., has resigned as director 
of the Portland Symphonic Choir because of 
his increasing duties in the music depart- 
ments of Multnomah School of the Bible 
which he organized 15 years ago, and Pacific 
Bible College which he founded 9 years 
ago—"both fine Schools, both new, so the 
music departments have grown great guns.” 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


New York City 
Telephone: SEdgwick 3-5628 








2899 Valentine Avenue, 


NIGHT AND DAY 
EMERGENCY SERVICE 


Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 








Means Better Music 


THE AMERICAN ORGANIST 


ALFRED GREENFIELD 
New York University Glee-Club 
The 25th anniversary concert was 

given in Town Hall, New York, to paid- 
admission audience Dec.10: 
Grieg, Brothers sing on 
ar.Bird, Erie Canal 

Climbin up de mountain 
ar.Mead, Down in the valley 
Lvovsky, Hospodi Pomiloi 
ar.Bartholomew, Battle of Jericho 
ar.Woodsworth, Gute Nacht 
Lasso, Echo Song 
Nagler, Serenade in the Snow 
ar.Cutler, Cyfri’r Geifr 
Handel, Sound an alarm 
Willan, Border Ballad 
R.V.Williams, 5 Mystical Songs 
N.Y.U.Song, We meet again tonight 
Warrenrath, Cavalier’s Song 
ar.Work, Glory to that new-born King 
de Paur, Duckworth Chant 


Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


| RECITALS 























Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 














Richard Keys Biggs 
Blessed Sacrament Church 














HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
BLANCHARD 
Organist 
Pomona College 
Claremont California 
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Wagner, Lohengrin Prayer 
Sullivan, Gondoliers Finale 
Woodruff, The Palisades 

All pieces were from “program the Glee 
has sung in Town Hall’ in the past 24 
years. The Club was founded in 1883 by 

Joseph H. Bryan, gave its first Town 

Hall concert in 1927; it gave 28 performances 
in the Roxy Theater in 1931, was “the first 
group to appear” with the N.Y. Philharmonic 
at a regular subscription concert. This sea- 
son ‘‘marks Mr. Greenfield’s 30th year as 
director.” 

SCHOOL OF SACRED MUSIC 
presented Handel’s ‘‘Messiah” with choir of 
100 voices, 15 conductors, 9 accompanists, 
all candidates for the M.S.M. or D.S.M. de- 
grees, and in the same month of Feb.1955 
candidates gave four organ recitals. Sorry 
complete details did not arrive in time for 
advance publication. 

DOES YOUR CITY 
hire policemen and firemen and then instead 
of using them as such, use them only to 
form bands and choral groups to make alleged 
“music” in competition against the profession- 
al musicians who are taxed to help support 
such unfair competition? New York City 
has been doing it for years but the new mayor 
Wagner got sick of such stupidity and has 
ordered drastic reductions in the number 
of men thus wrongly diverted from their 
jobs. Of course there was a howl of protest 
organized by propagandists and voiced by 
ignorant citizens; there is always a howl of 


‘protest against every man in government who 


tries to be either intelligent or honest or 
both. How crazy can we get? 


HOW TO KILL ART 
Musician's union points the way 

The New York Philharmonic had 
booked a summer tour of concerts in Europe, 
the board of managers being ready to raise 
enough money among themselves to pay the 
inevitable deficit, but A.F.L. Local 802 made 
demands “that would impair the high stan- 
dards of the concerts to be given abroad 
and accordingly could not be accepted.” 

So the tour was canceled. That woke up 
the union and they started negotiations 
again—instead of the customary dictations. 
A union spokesman lamented, “They won't 
tell us just how many rehearsals they need.” 
Is anyone in music so dumb that he thinks 
the number of rehearsals in such a venture 
can be dictated in advance? If your choir 
acted that way at Easter or Christmas, how 
long would you let them hold their jobs? 

“An artistic organization could not spell 
out in advance how much time its conductors 
would need,” an official of the Philharmonic 
pointed out. 

Things finally settled down a little, so 
the present plan is for the 104 members of 
the orchestra to make the tour, the union 
dictating that each concert will run 214% hours 
and there'll be a maximum of ten 2-hour 
rehearsals. All concerts will be conducted 
by Eugene Ormandy. 

















ALFRED G. KILGEN, INC. 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 














THE. INSTANT-MODULATOR 


NOUNCING SIXTH ITION—Keyboard modu- 
een from any key to ONY OTHER a a glance— 
INSTANT, MPLETE, and MUSICAL. Used by 
organists ng accompanists in ALL 48 “States. An 
amazing time-saver for the busy organist! Price 
somplete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, 











WANTED: PIPE ORGAN MEN 


Due to the fast expansion of our 
firm we would like the services 
of first class sales and service 
men of the highest caliber. Only 
men of highest integrity and abil- 
ity need apply. Write Estey 
Organ Corporation, Brattleboro, 
Vermont. 
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PROTESTANT RADIO 
New radio and television center 

The Protestant Radio and Television 
Center Inc., 1805 Clifton Road, N.E., Atlanta 
6, Ga., had a festival dedication week Jan.16- 
23, with days devoted to Methodists, Luther- 
ans, Episcopalians, and Presbyterians. For 
the dedication service the only music identi- 


Charles Harlan Clarke 


Mus. Bac. 
Studying Ad | 




















CASIMIRO DELLO-JOIO 
Recitals 


Organist & Choirmaster 


Our Lady of Good Council Church 


NEW YORK 

















Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chatrman, DEPARTMENT OF MUSIC 
University College - New York University 














H. WILLIAM HAWKE 


Box 637 


GANANOQUE — ONTARIO 
Canada 


‘RECITALS = — 





LECTURES 
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fied was DeLamarter’s anthem, ‘How lovely 
are Thy dwellings.” 

On the last day of the festival the following 
recital was played on the organ, said to con- 
tain 1667 pipes, by E. Power Biggs: 
Sweelinck, Balletto del Granduca 
Soler’s Concerto 3 
Handel, Harmonious Blacksmith 
Mozart, Adagio & Rondo, K-617 
Bach, Fantasia & Fugue Gm 
R.Strauss, Processional Entry 
l'-anck, Prelude-Fugue- Variation 
Schumann, Sketches Cm, Df; Canon Bm. 
Alain, Litanies 

Nothing is indicated as to what future 
activities are to be, but from the materials 
available in the dedication booklet, the chief 
activity will be sermons. 


OBERLIN CONSERV ATORY 
Summary of 1953-1954 season 

During the school year there were 
160 concerts & recitals by faculty, students, 
and guests, a total of 
1003 performances, of which 

387 were by pianists, 

196 vocalists, 

164 organists, and 

80 string soloists. The composers were 

111 Bach, 

91 Chopin, 

66 Beethoven, 

54 Brahms, and 

50 Debussy. 

50 American composers, including Nor- 
man Dello Joio, Walter Piston, Quincy Por- 
ter, Roger Sessions. 

The Organ Compositions 
Bach, 19 Choralpreludes 

26 Other Selections 
Buxtehude, 4 Preludes & Fugues 
Dupre, 8 Pieces 
Franck, Chorale Bm 

Chorale Am 

Final Bf 

Pastorale 

Piece Heroique 
Gigout, Scherzo 
Handel, 5 Concertos 
Hindemith’s Sonatas 2, 3. 

Langlais, 8 Pieces 
Lebegue, Cloches 
Messiaen, La Nativite 

I’ Ascension 
Peeters, Elegie 

Variations on Herr Jesus 
Porter, Canon & Fugue 
Reger, Int. & Passacaglia 
Richter’s Sonata da Camera 
Saint-Saens, Prelude & Fugue Ef 
Sessions, 3 Choralpreludes 
Sowerby, Son.: Passacaglia 
Vierne, Allegro vivace 

Andantino 

Intermezzo 

Scherzetto 
Walond, Int. & Toccata G 

And of course there were the others al- 
ready known to and used by virtually all 
organists. In addition there were many con- 
certs by all sorts of ensembles and combin- 
ations. 


SAITH A PREACHER 
“We must understand that a man’s conscience 
is above his duty to the state; the public 
must always keep its freedom to criticize 
regardless of left-wingers and _party-liners. 
Ovr supreme command is love for God and 
man.’—Dr. Chester A. Pennington, freely 
quoted from a report in the New York 





















JOSEPH W. 


ORGANIST — 
Box 431 _ 


Claremont _ 


CLOKEY 


COMPOSER 
California 
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R. M. BRAME 
Pedigree: Born Jan.21, 195 
to William F. & Mary Hunte 
father ‘‘an ex-organist who got hun 
now is with the sales department of Estey 
Organ Corp.; mother is an ex-organist who 
would rather raise a football team than fight 
with a church. He is a real buster (the baby, 
that is) weighed 8 pounds and has lungs 
enough to last through the Beethoven Missa 
(uncut). Full mame: Richen Middleton 
Brame. This is No.2; the first, William 
Forney Brame, was born Aug.10, 1952.” 


RIGHT-TO-WORK 
A national committee has been organized in 
Washington, D.C., to end compulsory union 
membership, taking the stand that an Ameri- 
can citizen should be free to work for anyone 
who wants to hire him, regardless of labor- 
union membership. ‘Americans must have 
the right, but not be compelled, to join labor 
unions.” Federal law—to gain the votes of 
labor—permits compulsory union member- 
ship but the Taft-Hartley law authorizes the 
states to outlaw such agreements if and when 
state legislators have manhood enough to 
give back to the American worker his God- 
given right to work when, where, and for 
whom he individually pleases. 











PHYLLIS. HORNE 
Chapel of the Incarnation 


240 East 31st Street 
NEW YORK 16 NY. 
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Lovis H. Huybrechts 


M. MUS. 


| 
Sacred Heart Cathedral 
| ROCHESTER 13, N. Y. 














Frank B. Jordan 


Mus. Doc. 


Drake University 
| Des MOINES IOWA 

















HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 
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NORMAN Z. FISHER 
First Presbyterian, Shreveport, La. 
American composers get a hearing 
on these programs between Nov.14, 1954, 
and Jan.9, 1955. 
*Bingham, Hymntune Prelude 
Lead us O Father, J.Langran 
Blessed be Thou, A.Greenfield 
Bingham, Hymntune Prelude 
*Karg-Elert, Oh Jesus Christ Abide 
O Lord save Thy people, E.S.Barnes 
Jubilate Deo, R.Purvis 
Karg-Elert, Now Thank We All 
*K. Walton, O Come Emmanuel 
The King shall come, E.S.Barnes 
O Master let me walk, H.P.Smith 
Lo He comes with clouds, D.Williams 








Edwin Arthur Kraft 


MUS. DOC. 

Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 
Cleveland Institute of Music 

















Frederick Marriott — 
KIRK IN THE HILLS 


| 
1340 West Long Lake Road 
Bloomfield Hills, Michigan 














UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
RUMSON — NEW JERSEY 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














C. Albert Scholin 


— Organist-Composer 


TRINITY PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 














Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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WEST POINT MAN No.4 
Chester A. Raymond whose headache it is to 
devise mechanisms demanded by Mr. Mayer 
and make drawings and detailed specifications 
for their manufacture by the W. H. Reisner 
Manufacturing Co. whose long experience in 
precisely that specialty naturally brought the 
tasks to their doors. 


Scheidt, Wake a Voice is Calling 
*Oh how beautiful, P.Christiansen 
All ye good people, ar.Kountz 
Song of Mary, H.Friedell 
Good King Wenceslas, ar.Sowerby 
The Storke, M.McLain 
A Christmas Fantasy, H.Gilbert 
R.Marryott, Lo How a Rose 
H.Markworth, As With Gladness 
*G.Edmundson, Eucharistia 
Bread of life, DeLamarter 
H.A.Matthews, Son of God Goes Forth 
*P.Bunjes, When I Survey 
Blessed is the man, M.Whitney 

Mr. Fisher says Alfred Greenfield’s “‘Bles- 
sed be Thou” is a choir favorite. 


Dr. CLARENCE L. SEUBOLD 
has retired from St. John’s Evangelical, 
Louisville, Ky., to conserve his energies for 
his profession of chiropractor; music has 
been his recreation for some 45 years. 
FRITZ KREISLFR 
celebrated his 80th year Feb.2, 1955, and 
friends arranged to raise $80,000. in his 
honor, the money turned over by Mr. Kreisler 
to the Musicians Emergency Fund and the 
Hospitalized Veterans Music Service. 


OpiTuARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

Edwin L. Cleaves died by drowning in 
the Bowery Bay, Long Island, N.Y., some- 
time early in February; aged 47 and said to 
have been organist for a Brooklyn church; 
missing since Feb.6, 1955, his frozen body 
was discovered Feb.13; survived by his 
widow; no data available in any reference 
work—the lot of virtually all organists. “He 
left three notes indicating he was in financial 
difficulties,” though the world is full of 
organists who say politics & taxes & high- 
pressure unionism have no place in an organ 
magazine because they do not affect the 
organ world. How crazy can some of us get? 
Suppose we all become sensible enough to 
pause a moment in sorrow over the un- 
bearable economic conditions that drove a 
brother organist to suicide. 

Bevier Smith, Dec.14, Ridgewood, N.J., 
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aged 77, organist of various churches and 
his Masonic Lodge until he retired in 1953, 
for many years editor of Ridgewood news- 
papers, “a grand soul, beloved of every- 
body’ says Wm. D. Mitchell, to whom thanks 
for reporting. As usual, being an organist 
there's not a word about him available in 
any reference book. Death came two hours 
after he was struck by a car on his way 
home from work. “He reported most of the 
music events in town, always with tact but 
not omitting criticism where criticism was 
due.” 

Dr. Francis L. York, Jan.13, Royal Oak, 
Mich., aged 93, prominent as organist of 
various churches in and around Detroit for 
decades, survived by three daughters. 








Harold Schwab 


Boston, MASSACHUSETTS 














Janet B. Spencer, B.A. 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 














Lauren B. Sykes 7 


A.A.G.O., Ch.M. 


Multnomah School of the Bible 
Pacific Bible College 
Portland Symphony Orchestra 


Portland, Oregon 














WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 














W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 


RECITALS INSTRUCTION 














GORDON YOUNG 


First Presbyterian Church 
DETROIT 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc 
3000 Hamilton Bivd., Wichita Falls, Texas 
ARNOLD, Heinz, Mus. Doc.* 


BAKER, Walter, Mus.Bac 

31 West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph. D. (Mus.), M. M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc 

Carnegie Institute, Piitsburgh 13, Pa. 
BIGGS, E. Power 

53 Highland ss Conpeteu 38, Mass. 
BIGGS, Richard Keys, L 
BLANCHARD, William 6. 4 
BOURZIEL, Arnold E.* 
BUSH, Martin W.* 


CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, C jaremont, Calif. 
COATS, Donald 
cocl, Claires” 


Studio of Organ, 175 W. 72, New York 23, N.Y. 


aot a oe Norman, Mus.Doc. 
ate Stony Point on Hudson, N.Y. 

COLBER LaBERGE CONCERT MGT., 

205 West 57 St., New York 19, N.Y 
COOPER, Harry E., Mus.Doc., F.A.G. O. 

Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado ge Tomatoes 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 


DELLO-JOIO, Casimiro* 

17 Charles St., New York 14, N.Y. 
DEMESSIEUX, Jeanne 

6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert ‘G. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. ‘Rip ley* 
DUNKLEY, actioned, F.A.G.O., F.R.C.O. 

Loyola University, New Orleans, La. 
EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 

all Hail, Chicago 4, Ill. 
EINECKE, C. Harold, Mus. Doc.* 
ELLSASSER, Richard 

Concert Organist 

Elisasser Enterprises 

Post Office Box 1983 

Hollywood 28, California. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Euvaene A.* 

FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc 

Sunnybrook Road, Sollee Ridge, N.J. 
GERMANI, Fernando 

I! Via Delle _ Deciane, Rome 48, Italy. 
GILES, The Rev. Hugh 

593 Park Ave., a4 York 21, N.Y. 
ae eo Harold, Mus.Doc 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. 
GREENFIELD. Alfred® 


HAVEY, Marguerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, NY. 
HILTY, Everett Jay* 
HOLLISTER, ‘lesene M., M.S.M.* 
HORNE, Phyilis® 
HUBER, Harry gt M.Mus.* 
HUTCHISON ‘Deane* 
HUYBRECHTS, Slestee M.Mus.* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M 

East Liberty Presbyterian, ne 6, Pa. 
KRAFT, Edwin Arthur, Mus 

Trinity Cathedral, Ged 15, Ohio. 


LaBERGE, Bernard R., Inc. 
See Colbert-LaBerge Concert Mgt. 
LANGLAIS, Jean 
Rue Duroc, Paris. France 
LINZEL, Edwar 
145 West “ith St., New York 36, N.Y. 


MAEKELBERGHE. August* 
wary” teat B. M 
aplew A 
MARRIOTT, Frederick® nee 
1340 W. ‘Long Lake Rd., Bloomfield Hills, Mich. 


MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas 
MASON, Marilyn 
University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
MIRANDA, Max Garver, B.M., M.A., A.A.G6.O. 
vote Tenth Avene, 'N.E. 
we 7, Florida 
Catharine 
4 fe be en, Pa. 


3 
MURPHREE, Claude L., F.A.G.0.* 


NIES-BERGER, Edouard 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 


OGDEN, George and David* 
OSSEWAARDE, Jack H., ar AA.G.O. 
Christ Church Cathedra 
1117 Texas a Hotston 2, Texas 
OWEN, Frank K., 
St. Paul's Cathedval: Los Angeles 17, Calif. 
OWEN, Robert* 


PEETERS, Flor 

26 Stulvenbergvaart, Mechelen, Belgium. 
PERRY, 
PICHE, , 

27 Forest St., Myre Maine. 
PORTER, Hugh, Sac.Mus. 

606 West [22nd St., ow ‘York 27, N.Y. 


PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 


SCHOLIN, C. Albert, MM* 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J. 
SCH ns Harold* 
SCOTT, J. Sheldon* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif. 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., M.S.M.* 
SUTHERN, Orrin Clayton + 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 


TEAGUE, William* 


WAGNER, W. William* 
WALKER, ‘Charles Dodsley* 

Church of the eae rpg Be 

Fifth Ave., a, Rong York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry 8.* 
WHITACRE, Arden 

Rollins College, Box 508, Winter Park, Fla. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian 

242 Walnut _ oe Septet. Penna. 
WING, G. Russell, M.S.M 


YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

. Nonprofit gamma 

‘aul —— a 

Decatur 60, Illino 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro 

119 West 40th St. New York 18, N. Y. 
GRAY, The H. W. 

159 East 48th cs owe York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St.. New Brunswick, N.J. 
SAINT MARY'S PRESS 

145 West 46th St., New York 36, N.Y. 


CONSERVATORIES 


—*, or “apg 


WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten “— 6, New York, N.Y 
BILLINGS, Dr. Charles 

44 Walker St., ee cnstie 60, Mass. 


DUNHAM  Bonioad Ww. 

1025 1 St., Boulder, Colo. 
GOLDSWORTHY, William A 

2331 State St., Santa hen. Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, a ee 
— ORGANS INC 

ain Office: sions, Conn 

CASAVANT Bs... ERES 

St. inthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO. 

Alliance, Ohio 
Ss Alfred G., 

639 W. Adams. Blvd. Los Angeles 7, Calif. 

KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 
ODELL & CO., J. H. & C. S. 

82-84 Morningside Ave., Yonkers, N.Y. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO 

Lawrence, Kansas 
— ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


AUXILIARY CHEST for harmonic development 
J.H. & C.S. Odell & Co. 
82-84 Morningside Ave., Yonkers, N.Y. 
Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
A perree| Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


oT conan co. 
18 Walton La —. N.J. 
OELOSH *pRoi 
Guaranteed oe organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, NY. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave.. New York 58, NY. 
ODELL & CO., J. H. & 
ey Edward Odell, complete organ service 
90 Mile Square Rd., Yonkers. N.Y. YO 5-2607. 





ARCHITECTS 


BARNES, William H., Mus.Doc 

Sill North St. Fey. Ave., ‘Skokie, Ilinois. 
HAGGARD, Paul N. & 

P.O. Box 685, Sithoma City, Oklahoma. 
MILLER, Robert R. 

‘4022 Lemmon Ave., Dallas 19, Texas. 
RICHARDS, Emerson 

Atlantic City, N.J. 


ELECTRONICS 


BALDWIN ——e SO 
Cincinnati 2 
maa ap ORGAN ARTS 
Box 41084, Los Angeles 41, Calif. 
MAAS ORGAN CO 
3015 Casitas Ave., Los Angeles 39, Calif. 











Lionas, 7 
Pra? Frill! in tone and yee 
the one and only OD hieks ORGAN 


Even the smallest part of your Wicks organ is fashioned 
with care by proud hand craftsmen who follow an ancient 
tradition. Tonal and mechanical perfection are assured with 
Wicks’ exclusive direct electric action. 


Nothing can interpret the spiritual beauty of your church 
service like the music of a great pipe organ. And no church 
need be without it, for Wicks provides the finest pipe 

organs in just about every price range. A letter will bring you 
complete information. 


Ai, Ot MM Ops 
9 Lo C7Fouse Tf > CVieko 


WICKS ORGAN COMPANY «+ HIGHLAND, ILLINOIS 








